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“BANAJA”, a big buzz around, is a compelling compendia
carries the creations of the perspicacious literati who have poured
light upon the aesthetic attitude of the ethnic groups of different
parts of Orissa. This magazine has been enriched with all possible
details supplied by the elite corps of writers about the entrenched
attachment of tribal to the ornaments and the material culture. The
traditions, customs, social mores and the philosophy of the tribal’s

innocent lives have also been meticulously mirrored in this
Magazine.

The artistic nature of the tribal is very much innate in their

heart and mind. To them, the artistic and aesthetic essence is to make

life more lively and lustrous and to fulfill the cultural, social and
religious needs.

So far as the facts supplied by the educational whiz kids are
concerned, the tribal art and artistry the material culture are not the
contemporary ones. They may go back to the Pliocene and
Paleolithic age. Art is the base and basis of the tribes. Their inner
quest for beauty gets slaked properly through their craftsmanship.
In every age, the tribal have proved their grit and mettle in field of
material culture, which has, clinged to their life. The art, ornaments
and the painting will be enough to create ripples in all philistines
and phlegmatics. The present intrusion of the modern art and artists,
materials and paintings into the tribal territory have never become
an obstacle for the tribal art and artifact. Their creations have always
been new and lively for their tactile appeal.

Academy of Tribal Dialects and Culture has been striving
since long to protect this rich tribal heritage and culture from the
impending doom. To save and salvage the opulence of the ancient
tribal world, the present issue Banaja - 2006 is an invitation to

spare a thought, share the perseverance and effort taken by the great
researchers and prolific writers.

The present issue Banaja - 2006 has been adorned with 14
great articles out of which seven articles prosper the English section
and the rest reside in the Oriya section. Every article is special in
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caks of the research done and the researcher behind. The

itself, sp  al ‘ e
tribal friendly readers must find this issue fact oriented, value basec

and very much exciting to go through.

Prof. Dr. N. K. Behura, a great anthropologist, renowned
scholar and writer, after all, a versatile genius delves deep into the
world of beauty dwelled by the tribal across the whole state. His
article Art : A cursory view of the Tribal Scenario is enriched
with comprehensive details about the aesthetic sense, art and craft,
of the ‘Saora’ people. The sense of beauty and its manifestation in
different art and artifacts, paintings & designs both floor & mural is
precisely delineated by the esteemed writer. The function of art
and its social value and significance described by the author is also
praiseworthy. The admonition given in the concluding part of the
topic about the intrusion of modernization into the art world of
tribal is a thing to have a careful deliberation on.

Dr. Binodini Das, an esteemed writer and researcher in
her article entitled, Orissa’s Tribal Art. Its Aesthetic Spirit
throws light upon the enchanting art and artifacts of different ethnic
groups like the Kondh, Lanjia Saora, Gadaba. Her deep exploration
into the artistic world of tribals has enabled her to enshroud and
brings into limelight every bit of ethnography and its ethics.
Ditterent wall paintings, musical instruments and ornaments used
in various feasts and festivals by the tribal people are highlighted
brilliantly in her article, The tattooing culture among the tribal
communities is also specified and given importance as it substitutes
the ornaments. The dresses and the loin clothes with exciting
embroidery of Gadaba women are cited in details. The cave art also
gets a life-like depiction by the writer with the reference to different

ages and places around the world.

Tribal people as aesthetes - A study of Tribal arts
and Crafts, carries a very nice account of writer's careful study on
thﬁe ethnic culture of tribal people. The writer Mr. J.P.Rout, Deputy
DueFtor, SCS’TRTI, Bhubaneswar has brilliantly focused 1; wor}: the
etlhmc.textlle, the dexterity, Ingenuity and interest of the BOIEdo and
P[l)dc‘)ay] community. The startling and tascinating embroidery of
\ NGRIA KONDH” community has also got a place in this article.




//ﬁle aesthetic attitude of Lanjia Saora, found in their paintings, has )
also been high lighted by the writer.

The article Tribal Shrine Craft in the Capital City written
by Mr. Trilochan Sahoo, a writer and eminent researcher, is a
beautiful one. The minute description and depiction of the shrine
crafts shine brilliantly in this article. Highlighting the Great Hindu
Traditions, Shrine and temple crafts culture, especially the tribal
temple culture, crafts and artifacts, their beliefs and customs attached
to them, the sense of beauty of the tribal, the fusion of fancy and
fashion, the amazing imagination and after all, the innate artistic
flair of the tribal people, the writer very sincerely suggests to spare
a thought for the preservation and protection of these highly valuable
art and architecture of the shrine, which are the perennial source of
Joy and happiness. The shrine crafts, the museum of art and artifacts

are also the factors responsible for the prosperity of the capital city,
Bhubaneswar.

Saora Wall Painting: A Visual Reconstruction and
Psychic Reconciliation with Religion and Spirituality is really
a superb article says of the sublime wall paintings of the Saora
Community. The writer Mr. Devdas Mohanty, a research fellow
in the Dept. of Sociology, has gone deep into the Saora society of the
oldest Tribal Community and unravelled the mysteries associated
with their religion, spirituality and the wall paintings. The shamans
and the shamanistic attitude in their daily life is the drift of this
topic. The mysterious conjugal life of the shamans with the corporeal
and incorporeal husbands has been focused well. It's a special topic
that touches every part of the Saora Society.

The Aesthetic Touch of Tribal Jewellery by Mr. Bipin
Bihari Sahoo, a nice personality and scholar focuses upon the
scintillating ornaments and jewellery worn by different tribes across
the state. Referring to the Vedic literature, different ages and periods,
the writer vividly describes the importance and significance of
ornamentation. Moreover, he justifies how the inner aesthetic
feelings of the tribals get expressed and manifested through the
ornament, jewellery culture. The writer’s effort on the study of ethnic
culture and intormation’s supplied deserve thanks galore.

(iii)



(f( An adorable tribal lady adorned with all types of ornaments from )

toes to the top of head can easily be visualized by going through
this topic.

The aesthetic manifestation and the Socio-Cultural
implications of the DONGRIA KONDH Jewellery written by
Dr. A. C. Sahoo, an anthropologist is a special article that brings
all the jewelleries in details with view to introducing the readers
into the glittering world of jewellery occupied by Dongria Kondh
Community. Some of the culturally significant and traditionally
designed and fashioned jewellery items are focused brightly by the
writer. The use of jewellery on different occasion and cultural based
beliefs behind the use also gain the attention of the readers.

SANTAL KALA O CHARUKALARE SOUNDARYA

TATTWA (Ql@l@ @l G QIeried GQ'\QQ(LI@Q) by
Dr. Damayanti Besra, a great scholar, profound researcher and a
very well-known face in the field of Oriya literature is an excellent
account of tribal Art and Craft, its aesthetic essence.
Dr. Beshra, leaves no stone unturned to excel into the ecstatic world
of ethnic art and craft. This article is glutted with innumerable facts
about the tribal lives and the fabulous art and different crafts that
create craving in others to dive deep into the tribal fairyland. In her
lucid description, the writer has focused on Santal'’s scintillating art
and craft, their dexterity and sense of beauty. The woodcrafts,
handlooms, hunting and sporting and the weapons used for the
purpose, the housing patterns and the culinary craft have brilliantly
been delineated in the topic.

The art of writing, the clarity of description in the article
PARAMPARINA KUMBHA O NANDANIKATA (QIe¢tQidl Q8
8 QI9E@@Q1) by Dr. Lata Bhol is very exquisite and special in
itself. The writer’s detail study on the “Mankidia Community”,
belonging to Austro-Asiatic language, is of highest order. Of the
two groups of the “Mankidia” Community, “Uthakana” (Q0IQIR1)
people are the Migratory people - belonging to the Nomardic groups
and “Jaghi” (@1d) people are the permanent dwellers of a particular

place. These people seem to have come of a very ancient period |
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monkey’s.
ADIVASINKA KALATMAKA PARIPRAKASARE ALANKARARA
BHUMIKA (212Q1Q1% @010 dadelF6a Aaslaa @Aa!) is a nice

piece of writing, written by a well known, eminent writer,
Mr. Subas Chandra Mishra, that speaks of the propensitv of the
tribal people in and around Koraput, towards the ornaments they
wear. The writer has witnessed himself how the tribal men & women
look spruce with the snazzy, splendid ornaments. Mr. Mishra hasn’t
| either ignored to throw light upon the craftsmanship and the

know-how in making different exciting ornaments.

. DESIAMANANKA BAUNSHA KARIGARI (69d2Iflow
QIQE RIQGQN) is a special Article on bamboo crafts, fine crafted by
tribals. Mr. Bijaya Upadhaya, an outstanding researcher has given
all possible details of various funky items made of bamboo. The
writer also nicely presents the dexterity of the tribal people in making
different household things. The socio-economic prosperity of the
community with the help of this bamboo culture has prevented
modernism from dominating the said ancient art.

Dr. Rajendra Padhi, Convenor, Adivasi Gabesana Mancha”,
Koraput maintains a marvelous status in the field of research on
Tribal culture and civilization. His article, KORAPUTRA ADIVASI
JANAJIWANARE CHITRAKALA (6R1Q1g6Q 21G9IdI @Aa1006a
GR@M!) captures the sense of beauty in the art and crafts of the
tribal people of undivided Koraput of 62 Tribal groups of Orissa,
52 groups live in Koraput district only. And the writer finds the place
a solid ground for his research work for which his article is laden
with the details of Adivasi Art & Artifacts. He takes the readers from
the magnificent home appliances” to the marvelous “Murals” made
by tribal. Its evident that he has tried his best to introduce the readers
to the fascinating world of traditional tribal art and culture.

_ In the article KANDHA KALA O KARIGARI (G?’E:‘ @l @
9@991) by Mr. Raghunath Ratha, an acclaimed researcher and

(1 - : : : ; 3 § o 3
because of their physiognomy which is having its similarity to




ﬁho[ar, readers come across a scads of information delineately
described on ethnic art and craftsmanship. The harmony between
the “BOMA and the BOMARE NAYOOQ”, (the Kandha art and the
artists) is very finely put in this article.

LANJIA SOURA SANSKRUTIRE SOUNDARYABODHA
(B2 9el rYBea 6dlagdysald!) is one of the beautiful articles
that speaks of the cultural prosperity of the Lanjia Saoras, the Sense ||
of beauty manifested in the incredible art and ornaments.
Mr. Judhistir Sahoo, one of the known scholars, has brought all
types of Lanjia Saora Ornaments together and very vividly described
the make-how, the belief and culture behind and the amazing
ingenuity shown by this special community.

We are grateful to Sj. Balabhadra Majhi, Hon’ble Minister
(5) ST & SC Development (ST Development) and President, ATDC
for his pep up advice towards the whole make-up.

We are very much obliged to Sri G. V. V. Sharma, IAS,
Commissioner-cum-Secretary, ST & SC Development Department,

Govt. of Orissa for his dynamic suggestion & inspiration for the
publication of the “BANAJA”.

All the staff of ATDC are thanked for their association and
assistance towards “BANAJA”,

For the design & development work of the Magazine
Sri Bharat Chandra Nayak carries the credit.

Thanks a Jot to Sri Gyanendra Ku. Jena for his editorial
assistance.

Last but not the least, we are thankful to our valued
contributors.

Anoaly Clhosion Gali
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Art: A cursory View of the Tribal Scenario

The quest for beauty and
novelty is universal in human
experience. Human ingenuity and
creative imagination lead to the
production of various arts and
crafts. Art may be defined as “any
human activity or product (artifact)
that emphasizes form beyond all
requirements except those of a
distinctive pleasure that the
manufacture and contemplation of
form can give. By form is meant a
perceptible relation of parts to a
whole. The distinctive pleasure it
gives to the manufacturer and user
is called aesthetic experience. Art is
also thought of as embellishment of
ordinary drab living, which is
achieved with competence and has
describable form. It must be
regarded as art, whatever people
recognize a manifestation of the
impulse to make more efficient and
beautiful human life. Art
production heightens the pleasure
of any phase of human living.

Embellishment of life, its
beautification or adornment
bestows a higher level of

measuring. Slaver (1962) feels that
itis necessary to understand the two
basic aspects of art; (1) the aesthetic
or the presentational context, and
(i1) the meaning context. The former

Prof. (Dr.) N. K. Behura

comprises the form, and the latter
comprises the meaning and
symbolic association.

In spite of the differences in
jargons, there are certain basic
elements common in the aforesaid
statement. There is a creator, a
process, a medium, a product, a
context and meaning. Artis beauty,
and the search for beauty is
universal in human experience. Its
inumerable forms and types have
sprung from the play ot the creative
imagination, which atfords some of
the deepest satisfactions known to
humans. Art is closelv integrated
with all of human life. Connoisseurs
of art differentiate between “pure”
artand “applied” art. In non-literate
societies this sort of distinction does
not prevail. Art is an integral part
of life. This does not mean that
people do not have an aesthetic
sense in such societies. There is no
invidious distinction between the
“artist” and “craftsman” Art is
thought of as any embellishment of
ordinary living thatis achieved with
competence and has describable
form. Competence is virtuosity
which gives every society its finest
aesthetic products - Form, function
and design are also necessary for the
execution of any art object.

Qf":'an.aja-20061
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r Interpretation of experience
by an artist is the quintessence of
artistic expression. Art involves the
interpretation of experience, that
is, the problem of realism as
against conventionalisation, of
i representation, as  against
| symbolism in art. The problem has
two facets. The first is how the
tradition of a people in defining the
framework within which the reality
is perceived and in supplying the
materials with which the artist
works, influences both the
composition and the interpretation
of that which is carved, woven,
modeled or painted. The second has
to do with the play of the individual
artists creative impulse and
technical skill as these find
expression through styles and
media of his culture and exert an
influence in changing these patterns
by introducing new elements into
what he creates.

No work of art achieves

complete realism. If realism were
the end of artistic striving, then the
near perfect example of it would be
a three dimensional colored artifact.

PRIMITIVE ART:

The word “primitive” is
obnoxious and derogatory.
During last two centuries it has
been extensively used in the
context of tribal communities.

2

Notwithstanding its derogatory
connotation it is used here to
discuss art forms of simple
societies. Primitive art is simply the
art of primitive peoples (simple
societies). It includes music, dance,
myths, oral literature, religious rites
and ceremonies, decorative arts and
crafts, religious icons, weaving,
basketry, pattery, carvings, statuary
and painting. The art of primitive
peoples runs wide gamut from
technical clumsiness to high skill
from child like simplicity to
impulsive complexity, from
naturalism and realism to
conventionalized abstraction.

THE FUNCTIONS OF ART:

Art is universal and it has
been found in all human societies.
It has several profound functions in
human life. One function of art is to
release tensions by enabling the
artist to externalize some of his / her
emotions and ideas in an objective
way. Sometimes the artist
experiences “divine discontent” or
“creative tension”, which he
expends or “sublimates” in a
specialized “artistic process” which
culminates in the production of a
“work of art” - be it drama, music,
dance, a graphic or plastic art form.
The release of the tensions brings
satisfaction and pleasure in the
artist. In their turn, the viewers of
the art object, if it has meaning for

.
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them are stimulated to sensuous
perceptions that likewise produce
emotional responses ultimately
resolving into pleasurable feelings.

Art is also a social
expression, and inevitably exists as
a part of culture. Since the
individual is always a member of a
society and a culture, art
automatically serves social as well
as individual interests and needs.
Art is inextricably tied to religion
and occultism. In all societies the
aesthetic impulse finds expression
in terms of the standards of beauty,
laid down in the traditions of the
people: Where art is close to life, as
it is in all non-literate cultures and
in many strata of literate societies,
the technical virtuosity of the artists
will be lavished on objects of
everyday use, far more than the case
with the forms that are classified as
“pure” art. But whatever form art
may take, it is manifested. No art is
haphazard or chaotic.

CONTEXT
TRIBES:

OF ORISSAN

Art and crafts are also an
emotional expression of inner
feelings among the tribes of Orissa,
which manifest through various
means and media. Artistic designs
and art objects are prepared by both
men and women. Floor and mural
paintings are mostly drawn by

women. They also carve high and
low relief designs. This is a
generalized feature of art which
persists over the years. It stands out
as a distinctive graphic art form
from time immemorial. Its
spontaneity and simplicity makes it
vivacious. It is not static; it is
dynamic as both traditionality and
modernity are juxtaposed in the
style.

Artand craft are interrelated
in tribal perception. Craft is the
process of utilization of natural
objects available in the physical
environment of the tribal people.
Tribal crafts represent simplest
means of converting natural
products into art crafts. Art and
crafts are different, yet they are
interrelated the latter, at times,
serves as the medium of expression
for the former. To corroborate this
example may be drawn from the
Saora, Juang, Bhuian, Bondo,
Gadaba, Koya, Dongria Kondh,
Jutia Kondha, Santal, Ho, Gond and
Paroja tribes. Art and Craft among
the tribes have been created to
serve more the magico - religious
needs. Notwithstanding this art
and craft fulfill socio-economic
requirements.

Orissa has remained as a
genetic center of tribal culture from
pre-historic times. Orissan art talent
is best manifested in the ritualistic

fBanaja-.?OOﬁN
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murals of the Saora of Southern
Orissa. These murals are known as
Ittalans. The Kutia Kondha, the
Juang, the Gond and the Santal excel
in woodcarving. The Gond display
excellence in metallic art crafts.
Almost all the tribal communities of
Orissa manufacture their own
musical instruments. Gadaba,
Bonda and Saora weave beautiful
textile products from an indigenous
fibre called Kerang. Likewise, the
Santals produce varieties of artifacts
from Sabai grass. Their economy is
reinforced by this craft. They also
stitch bat plates and roll. Their skill
and ingenuity are influenced by
their habitat.

In the study of humans and

their culture the dimensions of
space and time are important
components. Art and crafts can be
better understood in the context of
space and time. This refers to the
nature of interaction between the
physical environment and culture
of people. Environment refers to
the natural setting in which humans
live. The environment influences
their culture. Humans are culture-
bearing creatures and through their
culture they also influence the
physical environment. Environment
is the natural setting of life, which
influences the social setting, Arts
and crafts emanate out of the
interaction between physical
environment  and  social
environment. For example, juangs

manufacture beautiful wooden
combs and date palm leaf

mattresses, because appropriate
raw materials are available in their

habitat. Therefore, humans produce
arts and crafts meeting the
challenges of their habitat. Tribal
societies operate with simpler
technologies and hence their art and
crafts are stereoscopic, but they are
exquisite and fascinating.

Tribal arts and crafts have
now entered the phase of
modernization. During the past half
centuries, particularly during the
pest -~ independence period, tribal
arts and crafts have come with the
influence of the processes of
growing modernization. As a result
of this, tribals are now capable of
producing diligent and attractive
bamboo, wood, reed, rope, and
grass crafts. The Bondoo produce
excellent carpets, the Dongria
Kondh  produce  beautiful
embroidered scarves, the Gadabas
weave pretty lion cloths, and the
Santals manufacture attraction
furniture out of Sabai grass. Besides
these, several tribes manufacture
excellent leaf - plants, which are
cheep and attractive. However,
tribal arts and crafts face difficult
challenges and stiff competition.
They need protection, without
which they may be dwindled.

L2 X
Honou rary Fellow,
NCDS, Bhubaneswar
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Orissa’s Tribal Art: Its Aesthetic Spirit

Art is an expression of the
intuitive instincts of the free and
natural will of human thought. It
very often centres around the
dreamy-imaginative world
manifesting itself with the minutest
details of reflections of all aspects
of daily life revolving round
psycho-social relationships to eco-
politico-religious beliefs. The
dimensional approach of the art is
so vast that it is beyond one’s
imagination. To understand
aesthetic spirit in‘tribal art’, it needs
a re-enactment of the genesis of a
primitive art culture that exploded
around 2500 BC during Gravettian.
Auringnacian, and Solutrean
cultures of upper Paleolithic Age of
the ancient societies of the world.
Stephen Mithen points out that the
sudden appearance of art was
connected with the development of
human cognitive fluidity. Brian M.
Fagen believes that “this was not for
art’s sake; it was art with vital
symbolic meaning, with, as it were,
a ‘code’ behind it. Home sapiens
created visual images that had
complex meanings and emotional
power that were beyond our ability
to deode.” ‘Venus' figurines
(Willendorf, Austria) and Dolni
Vestonice (Czee Republic) were the
earliest representation of human art.

Dr. Binodini Das

Grote de Chauvet, a bear cave
situated in south-eastern France's
Andreche region presents to the
world of art a nice picturesuque of
engravings and paintings on cave
walls consisting of panel with
horses and wooly rhinoceros and
other members of the late Ice Age
(24,500 BC - 22,000 BC) bestiary : the
bear, the lion, the mammoth
rhinoceros, bison and ferocious
auroches, etc. Explaining the theme
of Grotte de Chauvet’s art, B.M.
Fagen says, “The artists were
masters of perspective, overlapping
the heads of animals to give the
effect of movement and numbers.
They even scrapped some of the
walls before painting them to the
figures stand out better. They
would spread the paint with their
hands over the rock that showed
dimension and color tonality.”

Then the polychrome
paintings at Altamira in northern
Spain and Lascaux in southeastern
France  produced another
remarkable epoch in the field of art.
Gradually an artistry explosion had
taken place towards the fag end of
upper Paleolithic  Culture
producing anthromorphic figures of
antler, bone, and ivory works in or
around 2000 BC. A lion-headed

ﬁj
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anthromorphic figure craved in
ivory was found from the Stadel
cave in South Germany. The
anthromorphic themes mean where
animals become humans and
humans animals. The art traditions
of upper Paleolithic days is lineally
contnuting in a developed form
without knowing any breaks in a
linear style and very often
outwitting the twists and turns that
came its way of progress.

There are also references to
the existence of ‘cave art/ of pre-
historic times in Orissa, which are
lying scattered in different tracts.
The paintings of ‘arrow pierced’
deer and bulls of Manikamada in
Sundargarh or the paintings of man-
in-plough, with cattle-wealth of
Jogimatha in Kalahandi, drawn on
the cave-walls create wonders in the
minds of visitors.

Theoretical concept of fine
art is completely a strange
phenomenon to the tribal mind.
Amidist the hectic pursuit of
livelihood for the just sustenance of
lite in day-to-day’s affairs, the tribes
are least opportune to be creative,
elegant and to be aesthetic in their
taste to develop fine arts, Whatever
it may be, the craftsmanship
displayed so dexterously by the
tribes in the useful handicraft
articles and the elegance and
subtleness in dance and music that
it has got worldwide popularity

e
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than the fine arts. Pragmatism
exhibits its real intangible spirit in
intaglios of tribal art.

An exhausted tribe without
caring for anyone’s remark for his
tune or voice sings a song for self-
relaxation while at work. In the day-
break, i.e. evening, the tribe shares
its tiredness with its co-fellows and
gayfully intoxicating with handia (a
kind of country liquor) dances in a
group with the rhythmical beating
of madala (a kind of beating
instrument). Some, who do not
dance, tell each other aboout the
experiences of joys and sorrows of
the day. The art of explaning about
the experiences of the day is, of
course, the art of awareness on
socio-economic-religious
developmental processes of the day.
Besides Madala, there are other
musical instruments like banshi
(flute), dhol (drums), tanika or nagana
(kettle drums), Kartal and nazina
(ordinary cymbals), mahuri
(beguile), tundubudi, gini (cymbals)
and fala (tambour), etc.

The cylindrical shape of
Dhola or dholak is made of a wooden
frame of Gamhari wood and skins
are fitted to the extreme ends. The
flutes are made out of bamboo. The
tribes use both brass and iron in
making kartala or mazina. The string
instruments like behela (violin,
sarangi and tamak, rnioyi and glhumura,
which are used by them during

w
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dance, are also meticulously and
skillfully designed by the tribes.

A tribal house, which is
made of mud and thatched with
wild grass or straw, is so artisitic in
its design that one would be
wonderstruck with its splendour.
The floors and walls are plastered
with cow-dung different colours of
black, red and yellow. Some artistic
workmanship is also exhibited in
the wall-drawings in which
different animal firures and hunting
scenes are displayed. Religio-
ecocentric animal figurines like
elephant, peacock and lizard are
considered as auspicious drawings.
The curvy and wavy red lines drawn
on white bathed wall of the Santalas
and the Kutia Kandhas are really
very beautiful to look at. The wall
paintings of Lanjia Saora are called
Idi dal in which Idi signifies to wall
painting and dal to wall. Beauty
also lies in the random and
scattered arrangement household
articles, i.e. the scene of hanging the
clothes on the walls, the placement
of the earthen pots, mortar and
pestle (musel), gourds (tumba) for
storing water, leaf-umbrella
(mayur), mats (champ, patia made of
datepalm leaf), fishing traps (clutpa),
hunting implements, digging
sticks, sickles (hansia), axe (tangia),
earthen jars and baskets for storing
food-stuffs and cooking utensils,
above all, khattia (charpoy) of

e
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wooden frame woven with thin |
Sabai rope.

The tribes vie with each other
to show their excellence in
designing and shaping ‘comb’ with
an aesthetic touch. ‘Comb’ as a
suseful househld article is used to |
arrange the hair in decent manner
for making the personality a
magnified and elegant one. Tribal
traditions make the ‘comb’ a symbol
for communicating one’s deep love
to the beloved one. A young man
of Jung or Kutia Kandha presents a
‘comb’ to the girls of his love. So
also, the officiating priest in
marriage ceremony presents little
combs to both the bride and groom.
A couple is also accompanied by its
used ‘comb’ to the graveyard. With
so much importance, the comb
receives all sorts of aesthetic spirit
in manufactureing stage. While
making the beautiful combs out of
wood or bamboo or sometimes
from horns, the tribes do never
forget to carve out impressive
graphic pictures in the form of
pictograms, animals, or plant
figurines. These carvings are done
by heating thick needles.
Sometimes, the upper portion of the
comb is alloyed with metals for
floral or animal designs. Horns of
the buffalo or deer are also used for
the same purpose. The tirbes keep
the combs in their hair and also use |
it retaining the flowers and flower |




ﬁ-’ﬁanaja—ZDOG —

garlands in the hair. A rare speciality
is observed in the twisted hair
knots, which is sometimes tilted
towards left or right side of the
head. The metallic hairpins or horn-
hair-pins of different designs are
usd in the knots. To be bedecked
combs, flowers, peacock’s train,
feathers of stork and white crane is
a usual habit of the tribes. Another
style of hairdo is that the tribal
women arrange their hair into a
massive bun at the back of their
head by using a bulky tassel and fix
pins into it to keep he bun in
position. The series of combs used
in hairdo as a style by Gond women
is really an enthralling scene and
speaks of the high sense of
aestheticism.

Tattooing is another kind of
tribal art that really creates a
sensational stir in the minds of the
man of fine arts. The tribes have a
peculiar belief that tattoos are the
only one material object in this
world, which could be directly
carried to other world / next world
after death. The scarcity to afford
number of ornaments to adorn the
body makes the tribe to tattoo whole
of the body as a substitute for the
ornaments. A tribal woman is so
perfect in the art of tattooing that
hardly any flaw is found in her
work. Once she starts té draw fine
lines across both the cheeks, the
temples to the lobes of the ears, the

\

forehead and the chin keeping the
nose at the centre, she ends with
punctuating tattoos like the figures
of trees, flowers, fishes, crocodiles,
lizards, scorpios, striangles, circles
and diamonds. The puncture for
tattoo marks are made with a thick
needle and are smeared with a
mixture of lamp-black and the juice
of plantain. After it, liquid turmeric
is rubbed over the tattos surface.
Amidst the wounds, bloodsheds
and severe pains, the tribes enjoy
the tattooing work.

Aesthieticism in art lies in the
jingling sound of the ornaments that
declare its very much presence in
the various part of a tribe. Bead
necklace, which is called Lubeida
(Bondo), Mekodika (Dongra Kandha),
Tangam, Jatanga (blackbead
necklace) and paturmatang (red bead
necklace) (takamekolika) deserves
the special attention of an artist.
Bead and metal necklace of different
designs are the fine specimen of
tribal art. Bangles of thick, thin and
flat variety made up glass, rubber
and alloy of brass and white metal
have shown the artistic skill of the
tribes. Earrings, nose-rings, armlets,
waist chains, anklets,and toe-rings
are some other ornaments of
different shape and size.

The forehead band used by
the tribes is decorated with the
feathers of the birds, peacock’s train,
horns of deer and buffalo and above
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all, a number of cauries strung to it
in rows. A dancing tribal young man
wearing this sort of hair-band
creates a very pleasant and strange
feeling in the minds of the spectator.
Anothr interesting face wear is the
masks, which the tribes use for
impersonification of ghosts or
gaints or animals during the dances.
Of course, it indicates that what type
of dance a tribe would like to
perform. The mask is made up
wood or gourd in which leaves,
papers, straw, hairs, feather, wheat,
rice, caury and the seeds of
cucumber, gourd and ridge gourd
are used for identifying nose, ear,
lip, etc. Since alcoholic drinks are
mostly required drinks during
dance, the tribes are used to
intoxicating themselves with
Mahua liquor, rice beer called
pachehi or extraction from date-palm
(tadi), salap drink extracted from
sago-palm’s and liquor prepared out
of cereals.

It is really wonderful to see
a Gadaba woman in her kerang,
which is a long strip of cloth tied
round her waist and another piece
of cloth worn across the breasts and
fixed at right on left shoulder with
a long knot. And a Gadaba male
with his lenguthi and a flap, which
hangs down in front exhibits his
simplicity. Cultural contacts with
the Hindus made the Hos to
abandon their traditional practices

of wearing hotoi (a narrow strip of
cloth worn by a male) and langua
(coarse saree for woman).

Some of the loin clothes used
by the tribes are noteworthy for its
embroidery work done by the
women by using multi-coloured
threads and specially drawing the
disigns of square or rectangular
type. The tribes weave and spin the
threads into clothes, which are
uneven in width and length and
mostly small in size. The Ringa, a
sort of skrit of female wear, which
is one and half-feet in size and the
Gasi, a loin cloth or men wear, are
woven out of kerang thread with
thinly yellow and black stripes by
the Bondos. Gadaba’s cloths are
only spun and woven with white
threads, which are further stripped
with squares of any coloured
threads. Saura sarees deserve the
attention for its wide borders on two
sides with ornamentally
embroidered pallu. The Dongria
Kandha women are also expert in
embroidery work, which they call
kapadaganda. Besides, Dnlli (loin cloth
- male), Denga (lion cloth - female),
Tarblukab (lion cloth - femele), chest-
wrapper, napkin, sarees and shawls
with different names like lupa
(Bondo), uyu and banki (Santal) are
some crafts of tribal art.

The Didayi women have
now left the practice of wearing the
self-made traditional dress called

)
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( Kisalu. They now use the long sarees
available in the local market.
Weaving as an art still extists in Koli
society. Both male and female
members of the Koli tribe process
“yarns out of cotton and weave in
their house by hand-made looms.

The tobacco tubes and
tobacco cases used by the Kandhas
speak of its artistic beauty. The
tobacco cases are made from a
single mode of bamboo and
ornamented with thefine point of a
needle. Mana, a product of wood,
bamboo or brass and a weighing
and measuing container for both
solid and liquid materal is
beautitully carved with designs of
flowers, and foliages of tree, fish-
bones, nets and caps, etc. This
shows their aestietic sense. The
marriage-crowns made up date-
plam or plam-leaves, the lamp-
stands with artistic designs and the
wooden palanquin bearing the
marks of societal behavour is of
course a handicraft product that

speaks about the sincerity of tribal
skill.

The tribes believe in the
religio-magico power of a wooden
pillar. This is the reason that tribes
prefer to posta wooden pillar called
Ganisri Khunta made up of round
piece of carved pillar, which
represents the tutelary deity of the
village, near one of the corner of
dancing arena : A large wooden

s

—

)

pillar carved with the totemic sign
of a family and painted with various
colours is also put below the
ground near marriage altar. With a
belief in Sai Bosant, who could save
the village from humiliation and
exploitation from external forces
and who could also bestow
prosperity to the village, the tribes
construct two images of a man and
woman in wood and put it below
the ground after consecrating it by
the Disari. So also the tribes are used
to post a carved wooden pillar near
the grave of a person. To save the
cultivated fields from the wild
animals’ encroachment, the tribes
make Jutrud (bar) in a wooden pillar,
which is well carved with different
figuries. These wooden pillars, a
symbol of their simplicity, bear a
testimoney to artistic and sculptural
sense of the tribes.

Hunting is not a pastime
game for the tribes. It is essentially
an economic pursuit. The need
made them to be expert in the art of
making arrow and bow. They call
woodenhead arrow as thuthi and
iron-head arrow as tin. Since
agriculture is the principal source
of economy, the tribes also become
experts in making plough,
ploughshare, Pata, sickle, hoe, axe,
spade, knife, yoke, crowbar,
wooden pole, akadi, bullock cart and
stick. Net making is another art that
also deserves the special attention
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to be viewed. One would be really
wonderstruck to see a Birhor in
fish-catching state by use of nets
made by Siali creepers. Besides fish
catching, nets are also made by the
tribes. For fishing also, they make
fishing traps by using the bamboo-
splits. Besides this, basketry is
another kind of art, which is used
as containers. The Kolhas are
expert in making baskets and ropes
out of Bobai grass. Tribals are
experts in the art of liquor brewing,
They are approached to brew
liquors at the time of feasts, fairs
and festivals. Mention may be
made of Mahua liquor, rice-beer
called pachhi, taddy, which is
extracted from date-palm trees,
salap drink extracted from sago
palms and liquor prepared oout of
cereals.

The tribal art in ‘wood
carving’ has already become a well-
accepted phenomenon in Oriya
society. The excellence iIn
woodcarving is mostly exhibited in
the doors and doorjambs describing
floral, creeper, animal, bird and
human figurines of various designs.
The better-drawn pictures on the
walls or on the ground, which is
called chita or jhoti in Oriya
language, really beautify the tribal
house. The tribal art has its
pervasive influence in Oriya
society,

— 11

The Oriya folk-song,which is
specially sung by the snake-
charmer women in respect of
tattooing, is directly borrowed from
the tribal concept. Similarly, the
maskculture adopted by the Oriva
farmer-man community in which
the mask of a horse, which is called
as ‘Chaita Ghoda’, is worshipped as
Baseli. The leaf-cups and plates
made up of Sal leaves are the most
required articles in celebration of
fairs and festivals in Oriya society.
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A study of

Tribal arts and crafts

The stereotype ideas
surrounding the tribal people quite
often blur our vision in assessing
their material culture, oral literature
and other Indigenous knowledge
back an outlandish man roaming
the deep folds of jungle tract has
more to titillate the romantic
passion of the non-tribal than has
any thing to do with down to earth
existence of tribal people.
Sometimes the pastoralism
associated with their socio-cultural
life cycle and economic life under
an idyllic nature is described
extravagantly to whet the curiosities
as well as longing for a romantic
habitat of the non-tribal people as a
psychological escape from their
unending worries and anxieties.
The non-tribal interpreter of tribal
people passes the judgment
according to their yardstick of the
life either finding deficit in them or
exaggerate things of past with
sentimentality. There is danger in

this approach to know them in right
perspective.

Tribal people, the little
communities with their respective
self sustained economic life under
the motherly care of bountiful

. 13

Shri J.P. Rout

nature have had their nuanced

material culture, developed over a

time, having been nurtured by a

particular Eco-habitat. Let us not

forget that the space and time factor

is an immobile one, where the other

side of the undulating mountain
range was considered as a foreign
land within an alien culture. This
perhaps contributed to the genesis
of bewildering ethnic communities
with innumerable material culture.
Yet, all the material culture is
product of an inventive mind and
creative ability of man born out of
sheer necessities of life though the
material culture is born out of
earthly necessities. The inventor
infact addcolour and imagination to
the artifices to appease the psychic
of man. The pattern and artistic
rhythm woven on a piece of Artifact,
say a tool for hunting or a cooking
vessels, or an agricultural
implements does not infect
strengthen its operative function,
But, the artistic touch and finish
provides a mental equanimity with
ennobling experience to the tribes.
The spreading of the Ethnic Mosaic
of the state includes vast array of
Arts and Crafts, sub serving their

?

]
1
b

7




,@ﬂﬂﬂjﬂ—ZﬂGu -

material need, and at the same time
radiating an aesthetic vibes, The
aesthetic nuance of one tribe
incorporated on its arts and crafts
differ subtly from others and this
provides in one way or the other the
pride and heritage to a particular
tribe. “Each individual tribe is
unigue in terms of material culture,
settlement pattern, house type and
this difference is marked
conspicuously in their arts and
crafts, tools and technology.

These ethnic treasure troves
have a hidden Message of evolution
of aesthetics before formal
knowledge is built upon one of the
vital aspects of human cognitive
self. Man needs bread and butter
and house to live in, when the bare
necessities are satiated the creative
self become more invigoratively
active to decorate his house, to
provide rhythm to music and also
to draw artistic pattern to arts and
crafts, which are associated with
their daily life.

The Bondo highlanders, of
the state are distinguished for ethnic
textile weaving on their make shit
loom. The colour combination, the
shades and pattern of the woven
textiles is a special treat of the
Bondo tribe. The close neighbour of
Bondo tribe is another Didayi tribe,
The textile practice made by the
Didayi are different both in motif
and colour combination. One case

of view by discerning viewer could
distinguish the subtleties of two
varieties of textiles produced by
two communities.

The ethnic textile of these
twao tribes is very much significant
as it digs up the evolution stories
of textile weaving. Textile weaving
needs both mechanistic device and
raw materials for the purpose. The
ingenuity of the tribal mind makes
the make shift loom by the use of
different seizes of wood. They also
make yarns from the naturally
available trees and shrubs with
fibrous importance. They process it
in their indigenous styles for the
purpose of weaving different
textiles for them. The choice of
colours from natural sources for
pigmenting their yarn is also note
worthy, All the colours they use are
eco-friendly and are available near
to their habitation. The ‘Ringa’ used
by the Bondo highlanders speaks
today the specialized art of textile
weaving of these tribes, Now-a-
days, the crunch of raw material
base due to depletion of forest -
makes these tribe's people to go for
alternatives both for yarn and
colour pigments. But, it is very
significant to note that, the tribal
weavers, still clings to their
traditional style of weaving in the
midst of cheap textile products.

Another colourful tribe
Dongaria Kondha is famous for their
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@ embroidery. The art of embroidery

practice by this PTG tribe is
enduring and surpasses the time
wrap. The choice of colours and the
artistic pattern of the needlework
radiate a sense of beauty to the
onlooker.

The most ethnically
fashioned Dongria Kondha tribe,
has their embroidery tradition
traced back to time longpast. None
is sure how this stitching tradition
comes to them. But, the stitching of
the embroidery has a definite
message for the lover look from the
pining heart of the beloved, who
infect stitched it meticulously for
him. Tradition has it that, the
lovelorn tribal girl, in order to
please her lover prepares the
embroidery and presents it to him.
If the boy receives it, it leads to
consummation of their union.

The colour pattern used in
the embroidery has also symbolic
message. They use prominently
yellow, green and red colours. Each
colour signifies certain messages
which is deeply embedded in their
ethnic culture.

The tradition of stitching
embroidery still continues
unabated in their wedding rituals.

The painter tribe Lanjia
Soura, inhabiting in the undulating
hills in southern Orissa, has their
idital painting tradition tracing its

origin from animism and ancestral
worship. The tribal priest cum
painter invoked the blessings of
their ancestors by offering iditial
painting ‘in_ honour of their
ancestors. The wall canvas evokes
a spiritual as well as an aesthetic
feelings. The painting of other tribes
such as Santal, Gond, have their
own motive expressing aesthetic
experience as well as psychological
cravings. The household objects,
hunting weapons and agricultural
implements used by different tribes
adorn an aesthetic vibration.

The pictographic painting of
Soura, also speaks the evolution of
painting tradition of the state. The
delineation borderline, bold strokes
by the tribal painter are a class by
itself and anticipate future formal
modulation of painting. The texture
of the painting reflection the
mundane world of soura is very
much interesting as well as thought
provoking. The changing world is
captured by the priest painter. The
railway engine, the flying
aeroplane, and bicycle, finds its
place amidst the ethnic world. The
oppressor, personifying in the being
of the forest officials and police
people are also co-opted in the
frame work of the idital painting.
Critics often point it out that, the
idital painting is an admixture of
ethnic tradition as well as modern
Ideas, put creatively in the canvass.

- Banaja-2006

-

3




.rB The painting tradition of
other tribal people also do reflect
different styles often peculiar to
their culture.

The house pattern of
different tribes differs from tribe to
tribe. The layout of the house is
usually premised upon some sorts
of ethnic pet beliefs. Yet the
outward show of the house, the use
of materials, its finish colour
provide grace to the onlooker as
well as a mental poise to the tribal
deweller.

The layout of house pattern
of different tribes differ
significantly from aesthetic points of
view. Though these house patterns
are not built as per the strict
scientific point of view yet a deeper
study reveals that the housing
pattern is need based and
accommodates the world of the
little community.

The plaster work of the
Santali people with red soil and

blacks appear very beautiful to the
visitors. The rounded cone type of
houses used by the Gadaba tribes
people, steal one’s attention. So is
the case of Juang tribes people.

The little communities with
their self-sustained ethnic world
now faces the stab of the
Globalization. In the name
economic uniformity of the culture
of these little communities get
sidelined, evidently slipping in the
down hill to the obscurity. But the
tribal arts and crafts and the creative
artisans behind the crafts are the
great aesthetes. They are great
because of the fact that they do not
have a model before them to
imitate. They have their original
mind to apply to give a shape to a
work of art to be followed by others.

L2 2 4

Deputy Director,
SCSTRTI, Bhubaneswar.
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Prologue :

The illness of tribal mostly
springs from the wrath of the spirits
and deities and the preaching and
practice of witchcraft. The tribal
persons, like the artists, the priests,
the patients and the diviners reflect
their religious manners in tradiional
rules followed in the sacrosanct
events. The tribals believe in the
existence of life beyond death in the
spirit form also confirm their
religious customs. Therefore, they
need hallway to the religious world
by creating Shrine Crafts for healing
and preventing diseases and illness
through propitiation, offerings and
sacrifices.

All tribals seem to be the
craftsmen by nature and need. They
express desired socioreligious
forces through appropriate symbols
and creating ideas and imaginations
in to action in art and craft forms.
The religious ideas and symbols of
worship are subject to create
delicates artifacts and crafts. The
tribal Shrine Craft is an important
part of their indigenous Arts and
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(" Tribal Shrine Crafts in the Capital City

Trilochan Sahoo

Crafts culture. At times, it is a
necessity to be cured from illness
through the passage of rites and
religion. Thus they contribute to
making and maintaining their
Shrine Crafts for their safety and
solidarity.

The State of Orissa is a
terrain of tourists’ interests.
Bhubaneswar, the city of temples,
glorifies the Great Hindu religious
traditions. The tribal temples and
Shrine Crafts in the remote
countryside represent their
traditional religious rules. The
niche of little tradition of Tribal
Shrine Crafts and the grate tradition
of Hindu Temple Culture in the
temple city form a base of tourism
potentiality.

All most allthe stalls of
ITDAs in every successive seek long
State level Annual Adivasi
Exhibition in Bhubaneswar,

organized by ST & SC Development
Department, Govt. of Orissa,

represent the replicas of different
Tribal Shrine Crafts.
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This little tradition of
displaying tribal religious
phenomena of temporary nature is
a regular feature in the Adivasi
Exhibition Ground at Bhubaneswar
on the eve of Republic Day. To turn
this temporary showcasing of tribal
Shrine Crafts toa permanent fact, the
SCSTRTI makes a modest attemp
through its daily Museum
activities, Respecting tribal tourism,
we concern highlights of the on-
going identification, installation
and display of tribal Shrine Crafts
in the ‘Museum of Tribal Arts and
artefacts’ 'in the premises of
SCSTRTI, Bhubabneswar. The
followings sketch the replicas of
tribal Shrine Crafts including the
tribal deities in the Museum
Complex.

Museum of Tribal and Artefacts :

The tribe’s antiquity and
ingenuity are disappearing day by
_day. Its new generation is loosing
meaning to these art objects. The
protection of tribal antiquity and
their preservation in the Museum
have become a necessity. Thus the
Museum of Tribal Arts and
Aftefacts has been established at
SCSTRTI, Bhubaneswar. The

>

T
Museum is located in the premises

of SCSTRTI at CRPF Square,
Nayapalli, Bhubaneswar - 751003
on the Kolkota - Chenai NH-5,
Orissa. After its renovation the
Museum saw its first day of light on
5th March 2001. It remains open
from 10.00 AM to 5 P.M on
weekdays (except Monday and all

Govt. holidays).

The Museum houses
excellent collection of about 3,485
tribal arts and artificats. The mission
of the Museum mixes the activities
like exhibition, entertainment,
education and research. It exhibits

different traits of tribal material
culture and manifests the cradle of
their life and living style. It helps
support the conservation and
preservation of tribal material

culture and also acquaints the ||

visitors with tribal fear and faith in
natural forces, supernatural powers

and spiritual discourse.

The Museum has three major
Communes:: (1) “Five Display Halls’
that showcase ag many as 1903
different tribal arts and artifcats (2
‘Open Air Display of Tribal Shrine
Crafts’ that unfold grains of tribal
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religious believes and practices and
(3) Replicas of ‘Tribal Huts and
Shrines’ that show signs of
architectural design of tribal
housing pattern and shrines
religiously. Of them the later two
relate to the open-air display of the
tribal shrine Crafts.

Identification of Tribal Shrine
Crafts :

Prior to the installations of
the Triabl Shrine Crafts in the
Museum Complex the following
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Shrine Crafts of Desia Kondh, Kutia
Kondh, Dongria Kondh, Dora,
Bhumia, Dharua, Bhottada, Paroja,
Pentia, Holva and Banda were
identified during the year 2001-02.
Extensive field works in the above
tribal areas were conducted by the
then OSD, Museum, SCSTRTI for
identifications of the shrine crafts
and tribal artists. A statement
showing the name of the tribes, their
shrine crafts, locations and objects
proposed to be collected are
furnished in the statement below.

ITDA - Wise Identification of Shrine Crafts and their Objects for Display

Sl. |Tribe Location Name of the |Objects to be collected
No. Village / Block|Shrine Crafts
Baliguda ITDA
1. |Desia Palankia / Jakeri Penu Wooden Post, Wooden Plank,
Kondh | Baliguda two stone, sword, Conical
Membrance drum
2. | Kutia Deogada & Dharani Pene | Wooden carved pillar, Big &
Kondh Pandamaska / small stone
Tumudibandh
Gunupur ITDA
B. | Dongria | Kurli / Gunupur {Kuteibali (Kuteibali) Panikimunda,
Kondh Kedrumunda Palbar, rukha, Clay pot,stone
(Kodrumund) Wooden Pillar
1. | Dora | Bandhaguda/ |Amuru Male & Female Terrocotta
Bissam-Cuutack |Thakurani mask, clay lamp / stone, clay
pot(small), sword, stone image/
Black Glass Bangle and Red
Glass Bangles
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Jeypore ITDA
5 | Bhumia | Ganiput& Grama Debata | Stone terracotta lamp/Brass god/
Kaudiaguda / Sal leaf, Vermilion / white cloth
Boipariguda
6. | Bhottada | Kudigaon/ Bhima & Two carving woodenpillar /
Kotpad Bhimasan Terracotta elephant / terracotta
man / wooden pillar (small)
7. | Dharua Chilipadar/ Rajenta kama/ | Doli (wooden pillar) (Iron trident/
Boipariguda U.chal/ stone/ 5 men riding terracotta
LadriGoddess/ | elephant/ bull / snake/ clay lamp/
Jargai Iron trident) (man riding elephant)
Thakurani/ Horse / man riding Ox.
Bastamundi
Dokari/Sandia
Dhokara
8. | Holva Anchala/ Dharani Devat/ | Stone (round)/ two carving
Boriguamma Indra Indrani wooden pillar / stone (small)/
Paaradeshi/ stone carving statue / sword /
Maa Budhi iron trident / clay pot / clay lamp/
Thakurani yellow cloth / crown
9. | Paraja Kasaguda/ Duarmundi Two Big stone / wooden pillar
Borigumma Thakurani/ (small) / stone (small and
Mamain Medium), terracotta Horse,
Munda/Hundi | clay lamp.
Budhudu
Thakurani
10. | Penta Dhagadapalli/ Bhima / Maa " Wooden pillar / wooden pillar/
Borigumma thakurani/ wooden pillar, stone (4 types)/
Sata Bhauni clay lamp
Thakurani
Malkangiri ITDA
11. | Bonda B"‘“'_‘Ghﬂpﬂda/ Hundi Debata Different types of Granite stone
Khairput
12 | Didayi Bayapada/ Darani Debata/ | Wooden pillar / stone
Kudumulugumma | (Biribu) God/
Danger Devata
13. | Koya ;Z!;:’ﬂpﬂlh/ z:(;)adg:dl Stf)ne / man riding on horse / iron
& trident / wooden pillar / low wooden
stool fitted with nails /
wooden pillar
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d Display of Tribal Shrine Crafts :

The tribes of Orissa, like,
Bhumia, Bhottoda, Dhurua, Kondh,
Saora, Santal, etc. and Primitive
Tribal Groups, namely Dongra
Kondh, Juang, have contributed
their precious lot for organizing the
Shrine Crafts section of the Museum.
Each of the above tribal
communities is unique in terms of
its shrine structure and installation
of deities and nature of worships,
Recently the Museum has been
gifted with the replicas of tribal
Shrine Crafts. The tribal deities have
been enshrined in the Museum
complex.

The open-air display of
Shrine Crafts spells tribal religion
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and adorns their deities in their
shrines. All these reflect the tribals
supernatural beliefs, their world of
religion. As against the mission of
installing 14 Shrine Crafts items,
only six shrine Crafts have come up
and displayed in the open-air
platforms of the Museum Complex
so far. The shrine crafts of Bhumia
Tribe and Dhurua Tribe have
already been collected. After arrival
of their respective tribal artists the
same would be installed in open-
air platforms in Museumn Building,
Attempts are being made to catch-
up therest of the Shrine Crafts at the
shortest possible time. The
locations of the existing Shrine
Crafts in the Museum are given in
the statement below :

Statement showing location of Shr.ine. Crafts in the Museum Complex

Location Tribes/ PTGs Shrine Crafts
Open air Platforms Mandua Sum
inside the Museum Saora (Grama _dabata)
Building Jananglo Sum
(Paban dabata)
Dongria Kondh Kuteibali
Kodrumunda
Bonda Andi Bursung
Darani Devat /
Didayi (Birhu) God/

) Danger Devat
Beneath trees Jodi Sum (Bata Devata)
outside of Museum Sora Ganwar Ryang
Building (Dasha Pathara)
Open air platforms Juang Gaisirikhunta
of Tribal Huts Kondh Meriah Post
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Display of Shrine Crafts Inside
the Museum Building :

1. Mandua Sum (Villag Diety)
Shrine of Saora Tribe

¢

Mandua Sum is an invisible
village deity of the Saora. All the
villagers unitedly construct a shrine
for the Madua Sum outside the
village. Also an individual family
may construct this shrine inside his
village. The ground plan of the
shrine is quadrangle. The shrine is
constructed over a platform. There
are four wooden pillars on the four
corners of the platforms. On the
middle of the four wooden pillars
four wooden knifes are fitted
pointing to four separate directions.
The roof of the shrine is of conical
in shape. The frame of the roof is
made of wooden rafters and
bamboo slots and thatched with
wild grass. Inside the roof from the
center of the wooden frame a sling
containing a small earthern pot
hangs down. The wooden peacock
decorated at the roof top acts as the
shrine’s watchman. The Saoras do
believe that the invisible deity, who
resides in the shrine, protects the
Saora inhabitants. Thus the deity is
propitiated to protect and up keep
the health and well being of the
Saora people. The Kudammar /
Kudaboi do the priestly job on Tues

Day / Wednes day half yearly as

well as in all the Agricultural
festivals with sacrifice of goats.

2. Jananglo Sum (Wind Deity) of
Saora Tribe

Jananglo Sum is a village
god, represented by stone-box. He
is sited on an earthen platform. On
the center of the platform a bamboo
pole stands and a palm leaf
umbrella is fixed on its top to
protect the shrine from Sun strikes
and rains. He is worshiped along
with Jodi Sum during the first and
new eating ceremony of sweet
potato, red gram etc. The Saora
believe that if the god offended, he
incarnates in the form of a tiger and
attacks the offender. This shrine of
Jananglo Sum has affiliation with the
shrine of Mandua Sum. The formaer
deity protects the shrine of the later
deity from blustery weather and
storms. Jananglo Sum is propitiated
once a year in the new cating
ceremony to cure serious illness
and to safeguards the houses and
properties in the village. The Priest,
Kudammar worships the deity and

offers rice followed by a pig
sacrifice.

3. Dharani Penu (Earth Goddess
& Kudi or Sadar-Ghar (Shrine)

/ Kodrumunda Dongaria Kondh
(PTG)

The supreme Goddess of the
Dongria Kondhs is known as

S TN
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‘Dharani Penu’, the Earth Goddess,
who is otherwise also known as
‘Jakeri Penu’, She is recognized as
the creator of the world and is
venerated as she sustains life. She
protects them from evil and brings
about happiness and prosperity in
their society. Dharani Penu is
represented by three long pieces of
stones posted upright and another
two pieces of stone placed
horizontally over it. Sixteen pieces
of stones lay scattered all around
Dharani penu representing her
sixteen disciples, who work for her.
The shrine of Dharani Penu is
known as the Kudi or Sadar-Ghar
that is usually situated in the centre
of the village in the village street
and is a small thatched hut.

She is specially worshipped
during Bihan-festival (Bihan Laka)
and Meria festival (Meria Laka) by
the Jani Lamba respectively. During
other feasts and festivals she is
appeased with various sacrifices.
No important matter relating to
social, economic or political life of
the Dongri Kondh is settled without
an offering and a prayer to Darani
Penu. All rituals start with the
worship of Dharani Penu, the
supreme Deity, sfeguarding the life
of the Dongria Kondh. Women, if ,
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cast glance at her during their
menstural period, suffer from spirit
possession. That is the main reason
for which Darani Penu is installed
in one-sided enclosure, generally
not seen from outside. She is
propitiated on Friday to Sunday in
March (Falgunn) Bihan-festival
(Bihan Laka) and Meria festival
(Merin Laka) to enhance fertility of
the soil. The Jani / Beju / Bejuni /
Lamba do priestly jobs. The Offering /
Sacrifice are buffalo/ cock, rice
country liquor.

4. Koteyuvalli Penka (Stone God)
& Koteasal (Shrine) of Dongaria
Kondh (PTG)

Kotiasal, the shrine of
‘Kuteibali Penka’ is installed just at
the back of Kudi, the shrine of
Dharni Penu. ‘Kuteibali Penka’ is
believed to be the husband of
Dharani Penu. He is represented by
a big slab of stone, 2’ to 3’ in height,
and a wooden plant or Munda, both
posted upright vertically and
another wooden piece of wood
placed horizontally over it. On both
sides of the horizontal pieces
representing combs. This is the
reflection of the fact that the Dongria
males sport long hair tied in a knot
in which they adorn wooden combs.
At the back of Kotebali a wall of
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about 3 feet in height is erected to
protect the deity from the sight of
women during their period of

pollution.

He is considered to be the
sentry of the village and is
supposed to keep constant watch on
the villagers and protects them from
any mishap. He too, is worshpped
whenever Darani Penu is
worshipped on various occasions.
The Koteyuvalli Penka guards each
Dongria village and protects the
villagers from any sort of mishaps
and to provide good health for the
villagers, In the worship the Jani /
Beju / Bejuni act as priest on
Sunday in the month of March
(Falgunn) with the offering /
sacrifice like Goat / pig / cock, rice,
bajara, country liquor and salap juice,

5. Hundi (Earth
Bonda Tribe:

Hundji is the Earth Goddess
of Bonda tribe. The shrine of Hundj
is in the middle of Bonda village.
At places it is seen a little away
form the village. It is considered
most sacred place. The shrine of
Hundi is shaded beneath a tree. It
is adoor less little structure of three
stonewalls and flat stone roof of
short height. A flat stone covers the
L open-front of the shrine. The deity

Goddess) of
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is also called as Bursung. The deity
represents stone slab. The other
deities of the shrine are Bute Dokra
and Dokri. Disari at the beginning
of a new settlement installs Hundi.

The Sisa (Pujari) worships
her in every month. The articles of
offerings are unboiled rice, incense
powder, joss stick and vermilion,
and especially she is satisfied with
an egg in every month. But special
worships are observed before her in
Bandafun or Kuree ritual by
sacrificing a white fowl on the eve
of showing Kangu and new eating
of fruits and cereals during the
month of June and July, in Diwali
or Gewarsung ritual with a goat
sacrifice in the month of October -
November and in Magha Parab
with sacrifice of 12 fowls in the
month of January - February. Her
worship brings prosperity to the
village, prevents diseases of Bonda

people and protects the crops from
insects attack.

6. Birhu / Hundi / Danger Devat
of Didayi Tribe:

The Gulisang is the Didayi
village shrine. The shrine is an
enclosure of earthen short walls and
over it, there do four wooden posts
and bamboo raptures and slits
Support a thatched roof. The deities,

_/
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Birhu and Hundi, are installed in
the shrine. The Vahria, abode of
Birhu is located in the Gulisang.
Hundi is installed on a pledia in the
premises of Gulisang.

The Birhu is the Mother Earth
of the Didayi. She is represented by
a stone and supported by two small
ones. The Didayi supplicate the
Mother Earth in their principal rites.
Palasi is the main priest. In her
honour Lendi Pande, the great and
vital religious ceremony, is
observed in the month of January -
February to promote fecundity of
soil. If Lendi Pande is not held in
time and not observed correctly, the
whole Didayi community is in
trouble, the village land will be
barren, people will face epidemic
and tiger and bear will devour them.
Also, she is venerated for well
being of the children and cattle and
to have plenty of paddy and games.
Egg, rice, incense, chicken, goat and
pig are sacrificed on the festive
occasions.

Hundi is the village deity.
She is represented by a decorated
carved out wooden Post she is
worshipped in the month of Diali
(October - November) by Palasi, the
village priest. The Palasi offers one
fresh egg, some rice, milk, water,

incense, two mango leaves, one siari
leaf and a ball of white thread. He
breaks the egg over three heaps of
rice and chants mantra for the
blessing and well being of the
village and villagers.

Danger Devat is the lord of
forest, Before Didayi proceed for
ritual hunting the Danger Devat is
propitiated. During the ritual Ghia
Pande the hunters assemble at
Gulisang. There before the deities,
the bows and arrows are placed and
the Palasi (Priest) worship by
offering some rice, salt, chilies,
caster seed, earthen lamp and
incense, and sacrifices pig. It is done
for successful hunting of games and
their safe return of the hunters from
the forests.

Shrine Crafts Outside of
Museum Building :
1. Jodi Sum (Village Deity) of
Saora Tribe

The Jodi Sum is seen at two
sites, one beneath the giant
tamarind tree at the left side of the
entry to Museum and the other at
the platform of the Saora hut. Jodi
Sum is the village deity of Saora
Tribe. Two wooden poles in human
form represent them.They were
fixed on a small earthen mound.
Another bamboo pole is fixed on
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the mound and over the heads of the
deities a tiny conical shaped roof
made of bamboo slots and thatched
with wild glass. The deities are first
offered the new crops and fruits of
the land and then the Saoras use the
crops and fruits. They are
propitiated in the new eating (crop.
fruit) ceremony to watch the
malevolent sprits and to provide
good health of the villagers. The
Saora traditional  priests
Kudammar / Kudamboi perform the
worship of deities. The Offering /
Sacrifice of the worship are goat /
pig / cock, rice, bajara, fruit,
country liquor and salap juice.

2. Ganwar  Ryang  (Ancestral
Stones) of Saora Tribe

The Ganwar Ryang, the
shrine of ancestors, is found beneath
a tree standing closed to the
Museum Building in its opposite
direction. There in the shrine the
ancestral stones are planted for the
salvation of the spirits of dead
persons. At Guar the stone in the
memory of a recently dead person
is washed, and oil and turmeric
paste are applied and then it is
placed along with the old ones at
the shrines. It is worshiped and
propitiated in Guar Ceremony / on

the 10" day after death of a person
for ones salvation and joining with
the ancestors’ spirits. The
Kudamboi performs the worship.
The Offering / Sacrifice comprises
of belongings of the dead persons
and buffaloes.

3., Gram Siri
Juang Tribe

Gaisirikhunta of

Gram siri is the main deity
of the village. She is installed on a
platform in front of the Mandaghar
(Bachelors Dormitory) at one
corrner of the dancing arena. Some
pointed stone emblems represent
her. She is worshiped by the Nagam
/ Dehuri, the village priest in all the
rituals and is believed to protect the
village from all kinds of calamities
and misfortunes. The Chheda Katha
(sacrifice post) is fixed on the
ground near by. It is a carved
wooden pole, which serves as the
purpose of sacrifices.

4. Meriah Post of Kondh Tribe

The Jhanker and Meriah Post
stand close to the arena of the
Kondh hut. The Earth Goddes
installed in a central place in the
village street where buffalo is
sacrificed during Kedu Festival. In
this festival the sacrificial animal
(buffalo) is tied to the Meriah Post.

R\
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5. Tanger Sum of Saora Tribe
The Tanger Sum shrine craft
is noticed near the Saora hut. Sitting
in a merry go round Shrine in front
of the main house. Tanger Sum
wards off evil spirits. Inside hut on
one wall is Icon (wall painting). The
Shaman draws the wall painting. It
is meant for the edification of Gods
and ancestors. The religious
functionaries of Saora society are
shamans called Kudan (male) and
Kudan Boi (female) and the Buyya
(the priest).
Conclusion :

“Seeing means believing”.
Amid the tribal arts and artefacts in
the Museum Complex the splendid
display of Tribal Shrine Crafts
attracts the visitors most. A visit to
the Museum would help the
visitiors in the Capital City feel the
touch of tribal material cultural and
devout phenomena, especially their
Shrine Crafts reflecting strong
religious affinity with the simple
and god fearing tribal people of the
remote countryside, forest tracks
and up in the mountains of Orissa.
The Museum serves as a source of
glee and as an education and
knowledge center for the domestic
and alien visitors alike. It marches
ahead to complete the installation

of the rest of the Shrine Cratts of
different tribes and providing
literatures on Tribal Shrine Crafts.
Also it organizes different
workshop-cum-demonstration
camps for the promotion of tribal
arts and artisans. Please visit the
Museum free and get accquaintance
with tribal religious life and culture.
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Introduction:

Saora Wall painting (annital/
idital) came to public notice and
aroused general as well as scholarly
interest after Elwin’s (1955)
discovery of Saora religion in his
epoch making contribution “The
religion of an Indian tribe”. In recent
time's scholars, artists, art lovers,
painters and art dealers involve
their thoughts, on these wall
paintings. As is their religion,
Saoras’ meticulous and intricate
wall paintings attract any
onlooker’s imagination.
Particularly scholars from abroad
and domestic field have shown
increasing interest to study and

decipher the mystery behind this
primeval art.

After Verrier Elwin, Piers
Vitebsky (1993) was attracted to
study Saora art to have deeper
insight in to the community’s
religion for he viewed Elwin’s
account as ‘baffling’. But after some
months of rigorous field work and
language learning among the
Saoras, he shifted his focus of study
to Saora religion and shamanism
understanding fully well that Saora

Limns (annital) are only a part of their

T R

Saora Wall Painting: A Visual Reconstructioon anc}
Psychic Reconciliation with Religion and Spirituality

- Devdas Mohanty

religion. Elwin’s discovery of the
paintings as “house’ was only
repeatedly observed by later
writers of the topic. Mention may be
made of Mahapatra (1991) and
Pathy (1996) in this context.

So far, the Saora mind and
persona, as a larger canvass,
constituting symbols from their
cosmology, religion, world view on
the basis of which the painting is
made is either overlooked,
misrepresented or misinterpreted.
It is somewhere aptly stated that

what we often see depends on what
we ook for,

Five years after the book of
Piers Vitebsky (1993) was
published, I had a chance to have a
meet with him in an evening on 17
Th September 1998. He was sitting
in the house of late Inama, his best
friend in Rebjingtal village
surrounded by his Saora friends.

Jani an elderly member of
Rebjingtal village invited me and
my colleague to meet Pede (as
Saoras fondly call Vitebsky in
Rebjingtal village). In the course of
an ensuing conversation in brief
Vitebsky spoke in a nut shell “When
[ first came to Saora land, my
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( purpose was to unravel annital but

afterwards I understood it as “too
little in comparison to the Saora
religion. Well, it is the depiction of
Kinnorai but a small part of it” He
reminisces “some times you come
for something and ends up in
another thing more in detail”.

One of the recent studies of
the art was undertaken during
1994-2002 among the Saoras of
Rayagada and Gajapati districts,
keeping the previous studies in
view. Years of thorough field work
on the Saora painting and religion
ultimately bore fruit for the whole
team constituting scholars from
Germany viz. Cornelia Mallebrein
and Gerhard Heller and working
with them Bibasini Rath and the
present author. It has become an
extensive field study at a very
important phase of Saoras’ religious
history. In this period (1994-2002)
Saoras’ indigenous religion of
ancestor worship was fast dying
down under the influence of
missionary activities and mass
conversion to Christianity.

Leading Actors in Puttasing
region:

However we were not too
late. In those days, each Saora
village in Puttasing region had at
leasta few ‘shamans’ of elderly age,
providing relief to a small number
of fellow elderly believers, who ask

for help in time of sickness and
distress(kanalkal). Though these
shamans had no younger pupils to
continue the tradition, trance
sessions were regularly conducted
in the villages up the hills whenever
such necessity arises .Painters
(annital mar) like Jamano in
Dungdungar village , Ritano in
Baseng Garjang village , Tapra(now
dead) in Manengul village , Sablut
of the same village , Sudara in
Rebjingtal village were of great help
to the shamans who need their help
to paint on their walls. Among the
shamans Sinaki in Sagada village,
Illanti in Guddada village , Surgi in
Baseng Garjang village , Ajari and
Landaki in Aredul village , Illmi in
Juruntu village, Dalsa in Manengul
village, Luge in Gadeba village ,
Khejang in Kumbulsing and so
many others of the same genre like
Galanti, Laxmi, Daituri and Itarang
in Rebjingtal village, Makara in
Gundurma village, Mengi in
Lakikai village , Sanati in Ragaising
village , Rajan and Sarjanti in
Manengul village,Bersani in
Kittung village were leading
practitioners in upholding their
religion in the face of aggressive
propaganda activities of the
Christian missions. Long standing
relations, regular visits and
interaction with these elderly folk
gradually unfolded for wus
numerous niceties and nuances of
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the inexplicable art. However to the
present day shamans like Dalsa,
Makara, Daituri, Surgi, and
Landaki are no more.

Area Studied:

Our urge to peep deeper into
the wall paintings from a wider
perspective, later brought us to
different regions inhabited by
diverse sections of the tribe. Hence
Lanjia Saoras of Seranga and
Ajayagada area in Gajapati district,
Clean (Sardn) Saoras of Padmapur,
Gunupur (Rayagada) and Ramgiri
Udayagiri region (Gajapati), Tankln
and Arsi Saoras of Jeeranga
arca(Gajapati) , and Kampoo Saoras
of Chalkamba area (Rayagada)were
visited on and off to know the
variation and similarities of these
paintings and their implications for
difterent sections of the tribe and the
variation in their perception, For the
present purpose it will be
worthwhile to discuss the topic
putting our thrust on the shamans
and their wall paintings in
Puttasing region. In course of this
exercise the religious world view of
the tribe is explored for the readers
to appreciate the Saora people and
their wall paintings.

| In the course of long and
detailed team work in the field, our
tindings prompted Mallebrein
(2001) to write “ the figures, signs
and symbols of  the annital form

-
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not only a script, so to say, the “first
script of the Sora’ , who have no
written tradition up to this day, they
also reflect their religious ideas and
world view.” Owing to the
multidisciplinary research
approach, the team could arrive
more conclusively with some
concrete findings. In this context
mention may be made of three most
important findings as reaffirmed by
Mallebrein i.e. The Saora icon (
annital )is a "house’(sung), and the
first script of Saora’s oral recitation,
and above all a ‘Mirror image” of
the Saora under world(kinnorat).

The oral tradition has since
long been the only medium of
verbal articulation for Saoras who
had no written script. In recent
times, some Christian Saora
converts have learned to write
Saora in roman script for reading
the Saora bible. For religious
articulation, Saora invented a
visual medium Dby painting the
icons on the wall guided by their
religious texts(oral). In different
pockets of Saora country
particular sections of the
community use the painting to
articulate various facets of their
religion. In other words Saora
painting can well be defined as
writing (idi/ani) of the oral
recitation through paintings on the
wall. Itis also a visual supplement
of shaman'’s spiritual world.




Shaman’s Marital Ties in Two
Domains:

The shaman (Kudan (boi) )
gets married twice in her life. Once
in the living world (bayira) to
remain with her living world
husband (bayira tanungba) . She also
enters into marital relationship with
her under ground husband or wife
(jatan tanungba/jatanasala) whom she
refers as Ilda husband or Ilda wife
(tldamaar/ildaboi). Marriage with Ilda
spouse (in most cases the natural
partner would be his /her living
predecessor’s offspring) is held
around adolescence much before
the marriage in the living world
takes place. Marriage with the
spiritual spouse necessitates a wall
painting in the shaman’s house. As
soon as her living world marriage
is held, the wall painting (annital)
for her Ilda husband shifts with her
from her natal home to the
husband’s home, where she
consecrates a new for her [lda
husband. On many instances
shamans add some more sketches
to the painting in her in laws house
for she has to include new [ldn
places of her husband’s village.

Being a worldly mortal, how
she will do justice to her family and
the community as a whole as a
shaman doctor and community
helper. To assist her in this great
social responsibility Ilda comes to
her rescue. She / he is the one who
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always stand by her side as a
spiritual partner. During the
numerous sojourns into the living
realm, where is the shelter for Ildn?
The painting inside the house of the
shaman serves the purpose, where
Ilda partner can take temporary
shelter for rest.

Saora Shaman and the Ilda:

Saora shamans are not only
a medium between the living and
the dead but also, a repository of
shamanistic art, knowledge and
great intuitive ability to help solve
the social cause. Health and
happiness of the people, death and
disease in the community is coped
with by the expertise and wisdom
of the shaman.

Shamans travel to the under
world in trance state ,on numerous
occasions and rituals like Guar
(stone planting) rite, Karja , Lajab
(annual harvest commemoration
ceremonies) , and healing rites. On
these occasions they need to enter
into trance to enable themselves to
encounter Ilda desa , where it is like
the living world except the reverse
order of day and night . During
trance shaman’s body serves as a
medium through which dialogues
between the living and the dead is
conducted with the help of the Iida .

In brief Ildas are high caste
oriya people whom Saora refer as
rajimar meaning a ethnic group with
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kingly characteristics. They are
housed in multi-storey cement
houses(meda sung ).Ilda ladies wear
colourful sarees and mascara on
the forehead.

Main Characters Occupying the
Mind’s Eye of the Shaman:

A Saora Shaman (Kudan/
kudanboi) embodies a two fold
personality. A living entity and a
spiritual entity, for shamans run a
parallel life with their spiritual
husband /wife (ilda) and spiritual
childrens (ildanapasi) in the
underworld. Initially, to cope with
and integrate into both the persona
at a time lands the upcoming
shaman into a psychic conflict. He/
she undergoes intense psychic crisis
and conflict around adolescence,
when the spiritual spouse, forcibly
embrace him /her in dreams and
seeks to be intensely together like
living marital partners.

As a consequence, a wall
painting is consecrated by the
shaman reflecting the acceptance
and affirmation of her under world
marital life. This makes it possible
for him /her to combine symbols of
the living world and spiritual world
on her wall paintings. The painting
remains there as a temporary shelter
for his /her spiritual spouse
henceforth referred as [lig
husband/ wife(lldatab/ lldasaln).

EP—

So, what does a Saora
painting stand for ? What are the
objects depicted in it? How is it
related to Saora life and spirit?
These discussions in various
forums have been on since long.

Saora wall painting is a

visual medium, other than the

verbal medium (ritual recitation)
which helps the shaman to look at
it on her wall and reconcile to her
living existence and spiritual
existence. She reveals and revels
her spiritual life through this
medium. It is also the medium to
resolve the psychic crisis.

By depiction and
consecration of the wall painting,
Saora shamans and ordinary men
attempt to reconcile to a
harmonious integration of daily
living and the under world spiritual
domain .In other regions of Saora
country particularly in Gajapati
area ordinary individuals have
annitals on their walls as a medium
to cope with fever and sickness as
per the demand of the ancestors.

Visual expressions in the wall
Painting is not only created from
formalised oral text but also
d‘emonstrate dynamics of change
since shamans and individuals have
varlegated experience and spiritual
encounters. To an outsider’s eye
though the paintings look alike, they
differ in style and content from

=)
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painter to painter, shaman to shaman
and person to person. And each of
the painting speaks for itself.

How to write the oral history
and literature to have a visual
supplement of the religion and life.
Thoughts thus reconciled on the wall
are always preceded by a dream.
Understanding in between the lines
of a shaman’s account of her annital,
it is more of a manifestation of his /
her subconscious spiritual life rather
than the expression of a conscious
living being. The song verses though
are formalised texts and guides the
basic content of the art, the contexts
in which the painting is made differs
from shaman to shaman and area to
area.

Most of the leading Saora
shamans for us turned out to be
females during our field work
except Dalsa of Manengul village
and Makara of Gundurma village.
For simple understanding, we
prefer to use the pronoun ‘she’ for
the ‘shaman’.

Rectangular partitions in the
Icon:

Shamans(Kudanbois) on
many instances could clearly
identify the rectangular

compartments as separate living
realms ( hill sites) inhabited by their
several [lda partners and their
family members. They exist in the
real world. The painting as a tool
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remains as a prerequisite to be able
to do the rituals like detection (
tedung) and for a spiritual sojourn
with the spiritual partner.

An wall painting as llda’s
house(sundang) constructed by the
painter is articulated in recitation
with the simili such as ‘carpenter’
(sabirmar, Gurgurmar) who involves
in dressing wooden rafters and
beams (urunta ,ganandrae) which
was already discussed by
Mallebrein(2001) . The other
important objects and activities that
are described in respective song
verses in relation to Ilda’s world are
guns, lamp, monkey, banyan tree,
horse , elephant , dancing ildas ,
musicians etc.

Any attempt for broad
generalisation on the inferences of
particular shamans (Kudanbois) is to
undermine the literary and artistic
ingenuity of each painter and
shaman. Although thoughts are
patterned according to cultural
tradition, individual perception in
creative art and religious
manifestation gave us a broader
imaginative landscape of the tribe.
In the following pages our
discussion would attempt to
unravel the aesthetic manifestation
of Saora art and literature. In the
following pages narration of the
Saora art is made in post-modern




S e

S R i
e )

ﬁrﬂanaja-zooﬁ '
1l anthropologists’ way by presenting
the account in first person (through
verbatim translation of Saora song
verses) than in third person. As
Saora oral recitation entails their
own view of life and living, disease,
death, nature, super nature and
cosmos, so also we find their artistic
renderings of these views in their
wall paintings. Words in square
brackets are supplied to get
complete meaning of the verses.

Kudanboi Galanti in
Rebjingtal village stressed that the
painting of anannital isa compelling
necessity or else lldn complains

“You sweep (jaja) us around, You
washed us down with water (da) We

have no place to stay, No place to
take rest.”

For without a wall painting
(annitals) how the shaman ascertains
the particular place of Ilda's
presence in her house.

The path to the underworld and
the Imagery of Monkey:

The imagery of monkey is
often used for overcoming the
difficult path as easily as a monkey.
Kudanboi’s travel to the
underworld is a frightening and
intimidating experience and at the
same time assuring by the [lda. But
the path is never easy. For some of
them the path is as narrow as a

‘__________________——_“
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breadth of a palm, for some others
it is like a narrow bridge under
which there is long stretches of
water. For others the path is like a
thin string or it is akin to the high
precipices of hills where one has to
climb like a monkey. Thus while
invoking the Ildas, shamans appeal
to Ildas to:

Join the [string like] path
Connecte [the string like] path
Monkey jumping [path]
Monkey jumping [path]
Monkey holding path
Monkey holding path

Susun tadingdan
Bambam tadingdan
Arsin(grey monkey) tijab,
Karun(white monkey) tijab .
Arsin tangnyam
karun tangnyam.

Hillsites (Baru):

Prior to entering into trance
the shaman calls the names of
numerous [ldas(chain of living and
spiritual predecessors), from
several places (hill sites) who
inhabit the entire landscape of
swiddens and mountains
surrounding the village . These hills
as habitation of the [ldas exist in the
physical world though living
mortals are unable to see them.

In the rectangular painting
,Smaller rectangles and squares are

—ﬂ
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interpreted as forested hills (baru)
inhabited by shaman’s Ilda
husbands(shamans often have
more than one [lda spouse adopting
a system of polyandry and

polygamy ) .
Crisscrossed Thick lines as

outer border of the rectangular
painting:

When we look at the Saora
shrine craft in the Saora village,
whether it be for Babusumi or Mandua
sum, the gabled roof is made by
intertwining (lailai) bamboo splits.
On it straw is thatched in the same
criss crossed fashion at roof edges.
The same expression is used in
reference to the borderline of the

wall painting. The expression goes
like:

Crisscrossed [borders] in the
shrine. Intertwined borders in the
rice flour liquid [painting] [We]
Have done

Lailayan Manduan,
Lailayan Sadarung
Sabjatai

Ilda territory is fenced with
criss crossed lines recited as Lailayan
manduan, Lailayan Sadarung. Often
Ilda arrives in a consecration
ceremony and asks whether the
painter has built a boundary wall
or fence, in the painting. In addition
the borderline of the rectangular

painting is also expressed as wall
of the Ilda’s resting place:
Your Silver like wall
Golden like wall
Rupa kantinum
Rana Kantinum.

Common sketches in the Icon
and their underlying
implication:

Sketches of group of male
and female figures standing hand in
hand or shoulder to shoulder in a
line is the pictures of shaman’s
(kudan / kudanboi)spiritual husband/
wife and their kith and kins. The
recited verses of the shaman,
invoking group of Ildns is translated
into these sketches. The song verses
runs as follows:

[Come Like] mice in a line
[Come Like] birds in a flock
[Come Like] monkies [grey]

in a group
[Come Like] monkies
[white] in a group

andreng tainan
antidtainan
arsitainan

karutainan
During trance session, be it
Ildas or ancestors (idni) each of them
come one after the other in
succession and also in groups in the
body of the shaman. Group
solidarity , as seen among the living
Saoras are well noticeable among
the [ldas and ancestors( Idais) as well.

@anaja-20061
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As it is in the living world , all the
fellow Saora rally round the needy
and distress fellowmen so also the
Ildas in groups. Ilda husband ,his
brothers, childrens and other kith
kins stand hehind the shaman to
help her treating the sick. Even the
ancestors (duis ) while releasing the
recently deceased from the clutches
of the experience Sonums, come
together in groups to strengthen
their effort.

Shaman sits and watches from
outside the fence and Ilda
works with papers inside the
house:

Raudiboi , who is the dead
teacher and predecessor of living
Kudan(boi) takes the soul of the
shaman to the underworld, through
the narrow and dangerous
(discussed earlier) path. Raudiboi
and Ilda are two terms often used
interchangeably by the shamans
meaning the same persona. The
former led her through this road
with care and watchful eyes. She
guides and cautions her orally and
with gestures to overcome this
difficult path. As soon as both of
them reach their destination the
teacher makes the pupil sit outside
the Ilda’s house.

Shamans unanimously
express that they remain outside
this Ilda’s realm under the watchful

eyes of Raudiboi or yuyuboi who is
an oldlady, her teacher predecessor.
They could see Ildas sitting on chairs
and tables and working with papers
in their cement multi-storey houses.

The expression, that
reaffirms the role of Raudioi as a
care taker lady of the living shaman
is recited by the Kudan (boi)
through the following lines:

Guard/ Watch woman
Care taker lady
Protector Lady

Friend accomplice lady

Ever accompanying lady
Ever at back /following lady

Turtur Lang boi,
Kudublang boi
Arailangbor,
Gadilangboi
Tanang tang boi,
Anurungboi

The cement building houses
of lldas and their sitting on chairs are
recited as:

[Come]
Climbing on the building
Sitting on the chairs
Daile Medan,
Gable kursin.
Line of Musicians (Debdingmar),
Dancing Ilda  males/females

(Tongseng marji / Tongseng boiji),
Temple and Chariot:

Musicians with drums
(debding), trumpet (tretepe) are
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encountered by the shaman during
her journey to the underworld to
which Ilda cautions the kudanboi not
to be distracted by the music lest
they may fall on the difficult
path(tangor) and loss life .

Ildas owing to their high class
Oriya affinity observe festivals like
Dushera, Rathajatra etc. keeping
this context in view, wall paintings
have the sketches of drummers
(debdingmar), trumpet blowers
(tretepe) etc. Kudanboi Illanti of
Gudada village recounted that the
musicians scene in her painting
exhibits that her Ildas go for a day
or two on occasions such as
Dushera and Rathajatra to watch the
festival and so the sketches of
musicians are painted . Often in a
consecration ceremonys, if a painter
overlooks painting of these
characters, Ildas complain “where
are our musicians?”

Referring to a figure akin to
the sketch of a temple in the painting
of shaman(Kudan) Dalsa of
Manengul interpreted to us as a
Durga temple visited by his Ildas on
the occasion of Dushera. The
particular sketch also finds a place
In a painting in Rajan’s house ,the
female shaman of the same village.
It is painted by the same painter of
the village namely Tapra. The
sketch as was interpreted by Rajan
is a “chariot (ratha)” which is
attended by Ildas on Car festival.

A

*@

During trance [ldas often appear and
proclaim that:

[we] went for Dushera drum
And for Dushera trumpet
Ayileh dasaradingban
Ayileh dasara pedban.

Dalsa says as living being
Ildas like to dance and ask us to
arrange for them musicians.
Symbols and  motifs of
neighbouring Hindus such as
temple, chariot and the deity Durga
are not new as subjects in the annital
for Saoras live so close to the Oriya
neighbours since long.

In the quest to unravel the
mystery behind the musicians
scene. Kudanboi Galanti narrated
us the mythical tradition of
shamans as collected by Vitebsky
(1993) about two sisters viz.
Kurutid Sompa and Asayi mad Ridi.
In a different version in Rebjingtal
village the two sisters are known
as Petart Lungi, and Petari Sompn
who are so much attracted by the
music played by their clean(Sarda)
Saora brothers viz. Bayira Lambu
and kinsad lambu that they are
immersed in dance so much that
they became naked and their pubic
hair was exposed in public. From
their began the tradition of
incestuous marriage between the
shaman and her teacher’s Ilda
offsprings related to the former as
brother or sister.

Banaja-2006 3\
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world .

According to Galanti as a
memory of the mythical incestuous
marriage of shamans, the scene of
musicians are painted .

Ildas’ Depiction with Axe(angi),
Bow(nyanga) and arrows(ambu):

Similar to that of the living
beings, [ldas also wuse the
implements like Axes, Bows and
arrows in their world. They need it
for hunting and agricultural
operations and for protecting the
living from malevolent sonums.
These implements are depicted in
the annital corresponding with the
invocative recitation by the
shamans.

Come (nyanai ) with axe (angi) on
shoulder (tambe)

Walk (nyanai) with axe (angi ) on
shoulder (Pankud)

Bring (Pangai) knife . Sword (surin)
tucking to your waiste (illan)

Bring (Pangayi) bow and arrow
(r1yangn) tucking to your waiste

Bring (Pangat) by sharpening
(agale), Bring by sharpening (tigale)

Thus, Ildas cautions them Tambedang nyanat, ﬂ
not to look at the musicians lest they Pankudang nyanai
will be distracted to dance and in Illan angi Pangai,
the bargain they may forget to Illan Surin Pangat,
return to their body leftin the living Illan Nyanga Pangai
Agale Pangai,
Tigale Pangai

Gun totting Ildas (Bada mar) and
Knife (suri) holding Ildas:

Sometimes Sonums
(ancestral spirits) nourish, and
remain emphatic with living
descendants and at other times

their malevolent aspect cause
disease , sickness , suffering and
death to the living beings.
Experience sonums often arrest, tie
and jail the recently deceased that
does not get a proper death rites
in Guar, Karja, lajab etc. In those
instances [ldns use Guns and knives
as instruments of modern armoury
to threaten the sonums and to bail
out and redeem the sick in
exchange (tandi) of worldly

offerings( food grains, clothes, ||

animal sacrifices) and untie (urdi)
the sick and recently deceased from
the clutches of angry experience
sonums . Therefore Ildas are often
depicted with Guns and Knives in
the paintings and the oral
articulation of it invites the Ildas to

come with guns and knifes to bring
to book the culprit sonum.

___/
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Come(nyanai)! with loading,
(radam) Guns (bada)

Filled in (tangdam) Guns (bndn)
With cleaned (gija) Knife (suri)

Washed (tamda) knife (suri)
Radam Balin nyanai

Tangdam Balin Nyanai
Gija Surin Nyanai
Tamdasurin Nyanai

Ildas Harvesting Arum (Kumla
sarban, Balla Sarban):

In the house of Kudanboi
[llanti of Gudada village, we
observed a painting with sketches
of Illdn women holding long knifes
in hand and their legs placed wide
apart from each other. Illanti
narrated, like that in the living
world among the living beings ,
Ildas also go to cut the arum plants
to harvest arum in the month of
Octber -November . So the activity
is a depiction of Ildas’s seasonal
agricultural operations. Legs of
women painted wide apart in the
arum field in order to avoid injury
of the leg by the long knife. [ldas go
for this activity prior to autumn
(dushera)

Monkey (arsi):

Illanti described that for a
Saora shaman, the dream of a
monkey means the appearance of
Ilda in disguise. Considered as a
primal animal form of humans,

@anaja-z()()é“
monkey is considered as man’s as
well as Ilda’s ancient ancestors.
Thus the shaman’s earliest
predecessor is perceived as the
monkey.

As Ilanti reminisces, during
her adolescence, when, her teacher
shaman’s llda children forced her to
marry to make her a shaman, the
would be Ilda husband first appear
in her dream as a monkey (arsi) in
disguise.

Chain of monkies is a common
content in annitals depicting the line
of shamanistic tradition among the
Saoras since ages.

In trance lldas appear and
demand the painting of their
grandmother (yuyung) referring to
arsi (monkey). Appearance of
monkey in the upcoming shaman’s
dream is interpreted as Ilda's
appearance and a possibility of
[ida’s marriage with the upcoming
pupil shaman.

Sketches of Horse, Elephants
and Chairs:

The metaphor that are used
In recitation to image [ldas as high
caste Oriyas are also depicted in the
painting with drawings of Ildas
riding on horses and elephants.
Big persons
Chief Persons
Sudn manran,

Gugu manran
Q
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Imaging Ilda’s household as
household (sung) with horses
(Kurta) and elephants(Ra), the
recitation goes further as

[Come] Ildas with horses and
elephants
Sitting on (gale) horse (kurta),
sitting over (gale) elephants(raan)
Kurtasung boiji yang
Ra sung boiji yang
Gale kurta nyanai
Gale ra nyanai

Umbrella (sata):

Umbrella (sata) is an object of
status among the Saoras. The object
is identified particularly with
Oriyas. Therefore [ldas as high caste
oriyas are summoned to come with
holding umbrella (sata) . Often
sketches of lldas are drawn with
umbrellas in their hand . In
consecration ceremonies, apart
from offering clothes, food, tobacco
and other items to the [ldas, an
umbrella is kept suspended from a
stick in front of the annital as a
respectable offering to Ildas so that
they will be happy.

Banyan tree (Tabar) and Peepal
tree (Rijaya):

The journey of Ildas and
shamans together to the
underworld during dreams and in
trance is often the experience of
holding the hanging roots of banyan
and peepal tree. Some other shaman

interpret that, under the cool breep

of its thick leaves the Ilda cheerfully
takes rest after long hours of work
roaming around with shamans and
attending to long rituals .While Ildn
childrens play swings in the
descending roots of banyan tree,
they sometimes use the tree for
drying their clothes.For some, the
banyan tree is a place for lldas to
take rest and relax. Under its thick
branches as our shaman told us,
they take rest under the cool shed.

Dalsa thinks that Banyan tree
is a must in an Icon as it gives
shelter to all the animals of Iida
realm:

In the banyan tree
In the peepal tree
Tabar niban,
Rijaye niban

Ildas say during trance:
“Our horse tying banyan tree
“Our horse tying peepal tree
We hang to dry our clothes
We hang to dry our clothes
Our resting place
Our tired shedding Place
Our childrens will swing [in the
descending roots]
Tarralbakuren
Jarrribakurren
Tarrunjirrkablen
. Jirfirkablen
Larulunalen
Sarantinalen
Aanlen Tarredang

— ———
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Bee hives (Baanr):

Galanti’s interpretation of
Bee hives denotes Ildas coming
together (in groups) from different
places and inhabiting the annital as
similar to a group of tiger bees
coming together and inhabiting a
hive.

Ilanti, the shaman of Gudada
in course of narrating the verse
described Bee hives (Baanr) as a
simile for the strong and the
powerful mouthed Ildas, whose
powerful voice is like the mouth of
wasps and bees which enable them
to redeem the deceased from the
dangerous sonums.

[Your]
Wasps like mouth
Bee like mouth
Surbangtam Bin

Adang tambin

Galanti once made it clear
that Ildas’ cohesive life in great
strength is depicted and recited in
the symbolic way of honey comb.
In the recitation they are
summoned from near by and far off
places from each hills and
mountains to be together with the
shaman for help. There being
together for a noble purpose is like
the life of bees and wasps who
group together coming from
different places for a common
purpose.

Banaja-2006
Comb (saar) and Mirror:

Ildas need to dress
themselves up and keep
themselves ready always for who
knows, they may be invited
promptly (angtur) , at once by their
living partner( kudan/kudanboi) to
help solve the pressing problems
i.e. sickness and death of the living
being. As tools of personal
adornment they need comb and
mirror. Providing them with comb,
mirror and other personal objects of
daily use is a necessity.

Peacock:

Galanti of Rebjingtal and
[lanti of Gudada village agreed
that peacock is a pet in the
underworld and wakes Ildas up in
the underworld (jata) when the day
dawns. It serves the same purpose
whata hen does for the people of
the living world (bayira).

Potter (kumbimar):

Ildas need pots in their
kitchen. They call potters to their
village to purchase the pots for
using it as cooking utensils, ritual
objects and for carrying water. In
one Saora ceremony viz. Gudal , that
we observed in Laxmi’s house in
Alengal, three shamans(Kudanbois)
sang in unison in the persona of
Ildas summoning pot sellers
(kumbimar) to come to their village
(Ilda’s village ) so that they can
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purchase pots for cooking and
fetching water in the underworld.

Sun and Moon ( Uyungsum and
Angaijan) :

lldas are requested not to
show Sun (Uyung) for it wil' blind
the eye of the shamans (Kudanboi)
who treads the difficult path in their
journey to the underworld during
trance and in dreams. The role of
Sun as a sonum is elaborately dealt
with by Vitebsky(1993).

The Story behind Dalsa’s Wall
painting in Manengul Village:

At the top of the shaman
Dalsa’s icon, human figures stand
inaline depicting a group of Ildas
witnessing Saora ceremonies and
things that are on offer to them by
the living beings.

In one rectangular
compartment in the same icon,
Dalsa showed us the sketches of his
principal (sudamar ildanji) and chief
lldas (gugumar ildanji) who are
invoked to deal with serious
ailments. Inside the sketch, a fever
stricken individual is sittin
reclining against the wall for whom
ldas are referring notebooks (knbol)
and discussing , about ways and
means to detect and idenfify the
culprit sonum and the seriousness of
the affliction, They are foreseeing
the possibility of a cure as
astrologers ( panjimar)

—
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In another rectangular box
describing the depiction of
shaman’s (Kudanboi) detection
(tedung) scene, Dalsa made it clear
that “[ldas impersonating as a living
shaman( kudanboi) in the annital
extract pain and sickness (sisite) of
the patient in the healing ritual.”

Another smaller compartment
atthe bottom part depicts Ilda females
(Ildnboi) carrying tin boxes overhead
containing  their  personal
belongings (ornaments). In other
parts water carrier ladies
(gindaboijan) are depicted. Femle
water carriers brings clean water in
the pots (gindaboijan) which is used
to give bath to the sick for cure from
sick ness. Ildas mixes turmeric in it
to infuse it with healing power.

On the bottom line of the
Icon, means of modern transport
like cycle , aeroplane are provided
50 that Ildas can come quickly and
promptly(angtur) riding on it to
attend to patients needing their
urgent attention.

Wall Painting (Annital) in the
house of Illanti:

Kudanboi Illanti (age 49) of
Gudada village showed us her wall
painting( annital) which was painted
by Jamano of neighbouring
Dungdungar village. As with that
of the other shamans of the region,

e ———
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Illanti identified the three smaller
divisions inside her rectangular
wall painting as three places
representing three separate hill
sites viz. Madia , Samanti and
Badang painted for Payinda ,
Lantina, and Tesan ,all being her
underworld husbands(jatana
tanungba) reside in those sites(In the
under world polyandry form of
marriage is in vogue between the
shamans and ildas). These sites exist
in the living world. In all these
smaller compartments, she related
her underworld husbands( Ildas )are
seen sitting on chairs , writing on
notebooks and discussing among
themselves about the disease
causing Sonums.

In the outer periphery of
[llanti’s rectangular icon, a circle is
drawn with a human figure at its
centre for Illanti corroborates “the
culprit sonum afflicts human beings
with fever If they don’t obey the
Ildas ,the later prison the former in
the jail depicted by this small circle”
. In recitations sonums are reffered
as greedy (ranka) and thief (jumbur)
sonums. For Sonums habitually
without any reason afflict the
human beings with fever (asu). lldas
search the names of the responsible
sonums to assist the shamans and
write down their names in the

)

notebooks (kambol) for negotiation
and bringing them (leopard sonum,
epilepsy sonum, etc.) to task .lldas
are the beings who can trace and
ascertain things from hidden places
by dint of their clear intuitive
ability. The song verses correspond:

Geedy Sonum, Thief Sonum

Clear Vision Raudi, Clear Sighted
Raudi

Ranka Sumanji, Jumbur Sumanji
Rajalmad Raudi, Raitamad Raudi

Bizarre sketches observed in a
few Icons (annital):

A male Ilda offers rice to his
pet peacock. Another [lda pulls a
lady to marry (dingding bor) her by
capture .An Iida male is plucking a
flower and offering it to his
ladylove in the painting. As a
symbol of love a shaman told us
that her Ildas often presents her with
flowers. Hunters return back from
hunting expedition with a wild pig
as their hunt.

Addition of isolated symbols
and motifs depict the dynarnics of
change through which Saora society
passes. But In contrast to
commercial Saora paintings and
motifs, the original painting
contains different content and spirit
all together which are dream
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inspired, customery, intuitive
,innovative, original and bold.
Though attempts are on to strike a
judicious balance between Market
driven forces and retaining the
basics of Saora painting ,the
question that remains to be
answered is “ Who decides the
basics (maulikata) of Saora painting
?" The almost extinct genre of Saora
painters and shamans are yet to be
taken into the fold contemplation in
the drive to promote the Saora art.
Newly emerged styles and motifs
by market driven forces without any
harmony with the context may soon
distort the simple and ancient art.

*o0
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Love of beauty and
adornment is inherent in nature in
man and god alike. The spiritual
concepts of beauty have been
intimately related with physical and
formal concepts. The aesthetic
symbols have a deep rooted origin
in the beauty of actuality and
substances.

Jewellery comes, naturally as
an aid to beauty. The inscrutable
ways of nature adorns its creation
with jewellery to works its laws. In
its scheme of things it is the male
who needs to be more attractive
among the birds and in the flowers.
It is always the male which is more
attractive. Amongst the human
beings, primitive societies live
nearer to nature. Among the tribals
of Orissa Dongria Kondha, Lanjia
Soura, adorned themselves more
profusely with ornaments, combs
and other decorative items. But, in
some tribes such as Bondo, Didayi,
Koya the order is seen to have
reversed, the women folks adorn
themselves attractively to attract
their counter parts.

The vedic literature,
provides us ample examples, of
men and women using jewellery for
their self adornment. The
description of various types of

Banaja-2006 \

[ THE AESTHETIC TOUCH OF TRIBAL JEWELLERY

Sri Bipin Bihari Sahoo

stones and gems points out the
significance attached to them.
Among all, Manirathan-the serpent
stone stands apart. It was used as a
magical amulet in the animistic
period. Artharva Veda described it
as amulet to ward off evil. Lord
Buddha mentioned the charm of
this jewel.

As far as use of Jewellery is
concerned, it can be said with out
any disputation that, they are of non-
aryan, pre vedic and archaic origin.

Tribal Jewellery provides a
very fascinating subject for study.
The evolution of jewellery starts
well from the vast array of ethnic
jewellery items both in texture and
structure.

The ethnic colourful tribes
love to wear ornaments. Both the
male and female adorn their bodies
with self-designed ornaments
designed from raw materials
available in their immediate
environment. The socio-cultural
and religious back ground of
different tribes influence the motifs,
design and style of making
ornaments and stylistic patterns.
Among other body parts, neck
ornaments was a special esoteric
significance for them. Sometimes
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social and magico-religious
significances play major part in
crafting the ornaments as well as
wearing it.

The early man, of prehistoric
period, has his aesthetic sensibility
leavened up by seeing colourful
flowers, foliage, charming wings of
insects, feathers of Birds and
glittering stones beads, the raw
materials available in the out
spread, nature the faunal materials
like the bones, teeth, claws, shells
were used by them for purpose of
adornment. They used simple
technology of joining or threading
different objects with barks, twigs
and cotton etc. These assemblages
have an artistic pattern that usually
radiates an aesthetic touch and feel.

The ethnic mosaic spread out
by the tribal people, has
bewildering nos of ornaments. The
multiple variations in design and
motifs reflect the ethnic identity of
the particular tribe. They usually
make ornaments broadly using
wild seed, clay, cowries, shell,
claws, tusks, teeth, glass bead, metal
beads, stone & wooden beads.

In Orissa, PTG such as
Bondo Kondha and Kutia tribals,
use wild seed necklace with shades
of different colour. The seeds have
natural colours of different shades.
Else where cholanayakans tribe of
Karal, Jarwa onge, Andamananese,

shompens of Andaman and
Nicobar, Island also use these exotic
necklace made out of wild seeds.

Clay necklace is an archaic
traditional crafts. Artisans make clay
beads of various shapes and sizes
with perforation in the middle of the
clay beads. Threading joins the
beads. The baked beads and its
assemblage form in to a pattern and
provide it the aesthetic touch. In
Orissa wearing of clay necklaces
are found in Juang and Omanatya
community. The clay has
significance, it is a sacred material
associated with mother earth.

Cowrie’s necklaces are
another special treat of Bondo and
Koya community. The other tribes
such as Didayi and Kondha also use
cowrie’s necklace. The tribal artisans
procuring cowries from the market
make perforation at advantageous
position for the purpose of
stringing it to make the necklace.
More or less all the tribal
community knows the use of
cowrie’s necklace. Starting from
tribals of Andaman and Nicobar
Island to tribals of mainland, tribal
women love to wear it.

Shell necklace made out of
various kinds of seashell. The shells
are cut out in to different seizes
forming different geometric and
anthropomorphic figures and
Joined by poker works and colour




—-m

it by organic ingredients. This way
the artisans design the necklace.
Tribal people belonging to North
East states love to wear the shell

- necklace. In Orissa, Bondo, Dongira

Khonda are found to adorn their
neck with shell necklace.

Glass beads necklace are
used universally by all the tribal
people. The colour combination,
attract the tribal people. Each colour
has some mystic significance for the
tribal people. In Orissa Bondo,
Koya, Gadaba, Didayi, Juang,
Kondh, Dharua and Kutia Kondh
use these grass beads necklaces.

Metal beads necklace are of
great value to the tribal
communities. Most of the tribes in
India are very fond of coin
necklaces. Sometimes real coins are
used otherwise, copper, white
metal. Silver and brass are used to
make coin shaped objects for
necklace. In Orissa Bondo, Santal,
Koya, Dongria Kondha, Kutia
Kondha, Lanjia Saora use coin
necklaces to adorn their bodies.

Grass growing in jungle are
also used by many Orissan tribals
for their adornment. They prepare
beautiful necklaces forming
patterns in the wild grasses. Usually
they use the dried tufts of grass
blade with different colours. Bondo

and Kutia Kondha use these special
necklaces.
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Combs prepared from spited
Bamboo with different sizes are
strung in to necklaces by threading
one with another. Miniscule combs
in the necklaces resemble pedants
and provide exotic impression
along with vibrating attraction.
Koya and Dharua are the tribes
those who use it as a ornament wear.

The bewildering varieties of
necklaces of the tribes portray the
creativity of simple and
unsophisticated people. They
assemble it with their indigenous
technologies that bear the imprint
of aesthetic touch. These days
attempts are made to rewrite the
meaning of aesthetics in terms of
propaganda war and advertisement
blitzkrieg. The tribal arts and crafts,
the mother of all inventions could
not with stand the surge of
materialism yet it has beauty stored
in the heart of objects. Beauty has
much to do with tradition, cultural
ethos besides eye catching. The
tribal crafts have every thing
encapsulated in the art objects.

Conclusion:

The phase of globalization is at
large everywhere, threatening, little
ethnic communities along with their
culture. The steam roller of market
economy flattens many an indigenous
culture all for GDP driven growth and
development, but at the same time a
counter reaction is also born to face the
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devasting aspect of globalization. The
slogan of today is lo use culture as an
industry and also cultural investment
for a durable basis of livelihood. We feel
very much optimistic that the nesthetics
diffused in utilitarian object of tribal
people and their jewellery would find
connoisseur and last longer
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AESTHETIC MANIFESTATION AND THE SOCIO CULTURAL
IMPLICATION OF THE DONGRIA KONDH JEWELLERY

Orissa occupies a unique
position in the ethno-graphic map
of India for having the largest
varieties of tribal communities.
There are sixty-two tribes living in
different eco-cultural regions across
the state. Every community differs
from each other in various aspects
i.e. socio-economical, socio-
cultural, social mores, architectural
designs of the houses and style of
living and adornment pattern of the
people, and the very approach to it.

Every tribal community has
its own special pattern of
adornment, which gives the
community its socio-cultural
identity and distinctiveness. Both
men and women belonging to
different communities put on the
ornaments of different designs and
shape from toes to the top of head
the vast nature around the tribals is
the main source that provides them
all possible raw materials for
making arrestingly attractive
jewelleries and ornaments. Besides,
these people also get some
materials from the nearby weekly
market and also sometimes they go
to the artists and craftsman to buy
the essential materials to make the
ornaments of their choice. As the
ornaments reflect the cultural

Dr. A. C. Sahoo

identity, the craftsman makes the
jewelleries accordingly and upto
the satisfaction of the tribals. So it is
evident that the jewelleries and
ornaments of the tribal society are
community and culture specific.

The use of natural resources
for making the ornaments is very
common to all the tribal groups and
sub-groups. Fruits, roots, leaves,
seeds, stones of different colour,
teeth, bones and nails of different
animals are also used in the making
of ornaments. The sophistication of
ornaments and jewelleries is seen
with the tribals when they use
different metals like iron, copper,
aluminium, silver, brass, gold and
a kind of white metal in their
making. The people having special
interest in metal ornaments contact
the jewellery makers of different
castes like Ghasi, Muli, Thatari,
Kansari, Bania etc. in neighbouring
villages. It is very significant that
the trioal people use their
jewelleries with a view to giving the
identity of their community.
Moreover, getting decorated with
jewelleries is also a societal
necessity in which the tribal youths
fancy, fashion and imagination are
felt. Though the intrusion of
modern trend has reduced the
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quantify of ornaments of tribals to
some extent. Some communities are
still there who have not been
influenced so far and have been
sticking to their antiquities.

The following presentation is
a brief account of Dongria Kondh
Community and its strong
inclination towards the jewelries
and ornaments. Besides, the topic
has also focused upon the socio -
cultural values of ornaments and
jewelries, the structural and
functional value as well. The artistic
grit and mettle of the crafts man is
also very vividly high - lighted in
this presentation. The fun, frolicand
the fancies of the Dongria
Dhangidies and Dhangadas are also
not going to be over looked by our
dear readers.

Among those lovers of
antiques, Dongria Kondh is a
community, which is an identified
Primitive Tribal Group of Orissa.
This Dongria Kondh Community is
a section of the largest Kondh
Community of Orissa. This people
Dongria Kondh Community live in
villages located in Niyamgiri hill
ranges of Eastern Ghats and
particularly in Raygara district.
They live in about 120 villages,
which are situated on hill slopes,
spurs and valleys in Bisam Cuttack
Block and Muniguda Block of
Gunupur Sub-division and
Kalyansingpur Block of Rayagada
Sub-division. Some villages of this

= s 50 —

very known community are also
found in Lanjigarh block of
Kalahandi district.

The Dongria Kondh boys
and girls, popularly known as
Dhangedanga & Dangedi, are very
much interested in the fascinating
ornaments and jewelleries specific
to their own community. But girls
comparatively ~wear more
jewelleries than the boys do. The
girls decorate their head with
probably more than fifty types of
hair clip and the bun is seen
decorated with more than ten types
of hair pins. Besides, earning of
multifarious designs and shapes
are found both on the upper and
lower part of the ear. Nose is not left
unornamented. Bead necklaces of
different colours - such as black,
blue, red and yellow are also seen
hanging from the neck of to the
chest. Besides the necklaces the girls
also, wear long chains of coins and
the ‘neck band’ made of different
metals like aluminum, white metal,
brass, copper, silver and gold. The
total hand from arm to the finger is
decorated with armlets, many
bangles of different metals and
finger rings. Moreover, their waist
part is also ornament with the
fascinating waist chains.

Both the legs are covered
with weighty anklets and the toes
withrings. Unlike women and girls,
men and youths also get their body
ornamented with different

__/
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jewelleries. Their head looks

attractive with hair clips and combs,
varieties of bead necklaces, ear bolt
and ear rings. Bangles, waist chain
and finger rings are also worn by the
Dongria Kondh men.

Girls wear three rings in their
nose where as boys wear two nose
rings. Boys don’t use hairpins at
bun, anklets and toe rings. The
parents of the Dongria Kondh make
their children adorned with nose
rings, earrings, bangles and waist
chains in the first month of birth and
continue to add more jewellery
items as they go older. From their
late childhood boys and girls
decorate their body with varieties
of jewellery items till they get
married. Further addition of
jewellery items ceases incase of a
woman when she gives birth a child.
In the case of male members they
develop no interest towards
jewellery when they ceases
attending girls youth dormitory.

Dongria Kondh boys and
girls while spending their night at
Girls Dormitory exchange difterent
jewelleries each other - as a gift of
love. Dormitory is a place where
both the sexs while-away their spare
time and get the chance of choosing
their lovers exchanging the
ornaments. Some girls and boys are
seen having many bead necklaces
depending upon number of lovers
they have. This is also a way to
judge the individual status and
personality of a girl or boy in the

L—
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Dongria Kondh Community. !
During the marriage ceremony the
blushing bride is seen wearing a lot
of jewelleries but after giving birth
to a child the amount reduces
comparatively. Widows wear less
than the old women in the
community. The Dongria Kondh
priests, both male & female also
look spruce with the glittering
ornaments. So that Gods and
Goddesses will be attracted,
pleased and listen to them. The Peju
& Pejuni are the medium to unite
Dongria Kondh and their God and
Goddesses together. The socio-
economic status of the Dongria
Kondh People is guessed from the
amount of ornaments and the cost
of ornaments they wear. Also the
internal personality of a woman is
surmised from the part of the body
covered with jewellery.

However, it is justified that
the ornaments and different
jewelleries used by the Dongria
Kondh Community people reveal
the socio-economic, socio-cultural
and socio-religious value of the
Dongria Kondh life and value
system. Some of their socio-
culturally significant jewellery
objects manifested with aesthetics
are discussed in the proceeding

paragraphs. _
Mekadika (Beads necklace):

It's a kind of Jewellery also
known as “Hereki”. It's a necklace

of glass beads with different colours
JJ
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like red, yellow, blue and black. A
Dongria Kondh boy generally
wears five to six necklaces even
more of this kind. The splendor of
these necklaces really fits the
corpulent figure of Dongaria
Kondhs. The Juvenile zest of getting
love from the zenares is best
expressed through these necklaces.
The Girls very easily surmise the
economical status of the boy from
the quality of the ornaments.

It's Dbelieved that the
numbers of beloved of a Boy is
guessed from the number of
“Medikas” he has worn. Because he
gets these necklaces on different
occasions from different girls as the
gift. These gifts are the symbol of
sure love. Being pleased with the
gallantry, dance, song and humors
girls offer their love to the boys.
Boys remember, even feel the
presence of their beloveds no matter
how far they are from them. Till the
marriage the girl names of the girls
remain unexpressed because of the
fear of social slur.

Dongria Kondh maidens are
very fond of Mekadika and they use
many types of Mekadiaka.
Mekadikas are of many types used
by them. They are Pitda, Kala,
Kambiti, Murmanga, Hinga, Kidti,
Teba, Kagudi etc. are different
names given to this necklace
according to the colour of beads,
designs and materials used in
making. Besides these, the girls
also love to wear the necklace

called “AHALI HARA"”, which is
made of coins. The set of coins, (50
paise, 1 rupee) in a string having
hole on to the coins girls show off
their financial status wearing this
type of necklace. Kagudi or
Khagala, made of silver and
aluminum is also very attractive. It’s
a round shaped ornament worn
around the neck of a girl. A strong
iron wire is bent in a circle and two
hooks are made at two ends and the
ornament, Kagudi is hung. Kagudis
are of different designs, having
different designs are engraved in
them. They look really beautiful
and reflect the artistic craftsmanship
of Ghasis the people of Scheduled
Caste Community and main
jewellery artisan of the Dongria
Kondhs in the locality.

When a Dongria Kondh girl
reaches five, she starts wearing
Khaglas (neckband). Some seven to
eight Khaglas are seen in the neck
of a Dongria Kondh maiden. But
women having their son at a
marriageable age don’t wear these
Kagulies or Khaglas Sometimes it
is seen that the Dongria Kondh
women, girls and children also put
akind of necklace around their neck
which is made of very small ball
size - beads, like mustard seeds, set
in a string. Around 300 of such balls
are found in a thread. Many
wealthy females are seen wearing
such nice necklace.

A girl wears “ Kambiti”
which is a bead necklace. Small

)




glass balls of different colours
toying with the idea of wining
hearts of youths. A boy gets
bewitched with gesture and posture
of the girl who proposes to marry
her. It happens that at the girls youth
dormitory both girls and boys just
while away their off time and
exchange their love talks. When a
girl goes luvey-duvey with the guy
she gives a “Kambiti” as the sign of
her love. From that very moment
they get tied with this love string,
which may breaks in marriage.

Kayumala:

“Kayumala” itself is a kind
of bangle worn by a “Dongria
Kondh” women folk. This types of
bangle is called “Paja” in ‘Kuvi’
language. A young woman
normally puts on 15 to 20 bangles
on her arm, which are made of brass
and aluminum. Ghasis people of a
Scheduled Caste Community make
them with all possible artistic care
and intricate designs on them.
Different flowers and geometrical
lines are engraved on the bangles
to make them more attractive.
Different kinds of bangles having
intricate designs adorn the hands of
unmarried women folk. These
bangles sometimes used as
weapons to save them from
unwanted male youths.

Every married and
unmarried young woman wears
such Kayumala bangles; though the
young boys and old women wear

comparatively less. Unmarried
young women decorate herself with
a varieties of bangles during the
years they attend the dormitory till
get married even upto giving birth
a child.

Among the bangles there is
a very thick and weighty bangle
quite prominent called ‘Tedwa’ Itis
a specially ordered and made
bangle which weighs around 230
grams of more.

Mudi (Finger Rings):

‘Dongria Kondhs’ don’t
ignore their finger to get it
decorated in their fanciful world.
When in their fancy, they just don't
forget to wear at least a ring into
their each finger. But surprisingly
they decorated all the fingers with
different rings starting from the
“Bata wanju” (thumb) to “Kanu
wanju” little finger even each finger
with many rings. Other fingers like
“Huta wanju” index “Madre
wanju” (middle) and the “Bibi
wanju” (the ringful are also
decorated with the rings of different
motifs and desigr

Though each ring has its own
intricacy and name, still it is known
generically as pennu Mudi (Ring).
However the “Puyu” ring as put on
the thumb and the forefinger,
“Tamba” on middle and ring
tingers Baras and springs on ring
finger and “Muya” on the little
finger. These beautiful crafted rings
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are special in their kind and having

individual significance as well.
Puyu Mudi:

Generally Puyu Mudiring is
put on the thumb and second finger.
This is made of bronze, designed
and finished by the “Ghasis”
artisan. Atop the ring there are four
beautiful round shaped flowers.
The middle part of every flower is
designed and crafted with different
pictures. To see these finely
finished rings on the 2™ finger of the
the maidens, the male youths get
attracted and fall in love with them
so the maidens gain attention of the
male youths with this ring on their
2™ finger, But the wealthy maidens
use the “Puyu Mudi” on thumb and
it'’s a sign of their good financial
status. Male youths get tascinated
by those girls and fall in love with a
view not to get the financial
assistance but to gain social
prestige. In different festivals
maidens present their lovers with
this “Puyu” rings and kept with
utmost care and love as a
memorabilia.

Tamba Mudi:

~ This ring is made of copper
and is put on the middle finger. This
coiled ring, worm specially to look
fantastic though it lacks intricate
designs. The mind of both sexes
gets fascinated with its wringing
design. These rings are found in the
marketand are given as a gift to one
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another considering it as the
emblem of unbroken love.

Rasa Mudi:

“Rasa Mudi” is made of
silver, which is also known as
“Ranga Paja”. It’s not quite round
shape - 4 small silver stitches are
bent and at the two ends two roses
are made. Two ends are not joined
together; a gap of about one inch is
left. It looks fine and is put on ring
finger as per the Dongria Kondh
tradition.

Singri Sapa:

“Singri Sapa” is also having
its own splendor. The middle part
of this ring is pictured crafted with
beautiful flowers. Linings of
different kind are drawn near the
flowers of this ring. This ring is
made of brass and silver and is sold
by the Ghasis to the Dongria Kondh
maidens. Singri Sapa like other
rings also reflects love and faith of
Dongria Kondh youths.

Muya:

‘ It's made of silver and is
given a Mango design, put on the
I}tﬂ& finger. The designers reflect the
Imagination of Mango tree and its
leaves vividly on this ring. This ring
also reflects inseparable attachment
of Dongria Kondh with the nature
and her varied beauty. It is also sold
in the open market - and carries the

massage of love when given to a
beloved by a lover.

ﬂ
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@ Hair Clips:

Hairstyle is also an
unavoidable part that plays its role
among the Dongria Kondhs to
beautify a person. Different
hairstyles give different look to an
individual. In any case hairstyle is
very much important for several
socio-cultural researsors. Dongria
Kondh women have also their
hairstyle. But both the sex groups
make it more beautiful by using
different clips. Sometimes they use
about 70 types of hair clip to
decorate their hair and head.

Jatpuri:

Jatpuri and deta clips are
made of iron, brass, copper or
silver. After combing her hair
properly a girl puts these clips on
her today hair. These clips prevent
the hair from getting untidily in the
wind. Both the maidens and male
youths use these clips.

These clips are generally
found at the front of the head of girls.
Girls look quite enchanting with
these clips and like clips they cling
to their old traditions and customs
too. Out of love and affection a
maiden sometimes puts a clip into
her lover head and heart.

Sipna (Hairpin):

It's a kind of hairpin made of
aluminum. This scissor like
ornaments is having two beautiful
rolled staged flower designs
attached to each other. Its put on the

bun at the back of women'’s head.
In the by-gone days this type of
hairpin were found with grills of
birds. They looked quite natural
and beautiful. But with the changing
world, the grills of birds are
replaced with the silver sticks.
Generally sipnas are seen on the
bun during marriage ceremonies
and the tribal festivals.

Mungeli Murma (Nose ring):

It's a kind of ornament worn
by the Dongria Kondh Women. It is
found in the nose and called nose
ring. Itis said that‘Murma” is made
of Brass or Gold, designed by
Ghasis.

In the Dongria Kondh
society, as the custom goes, a child,
after one month of its birth is gifted
with “Murma” by the parents. In
case of a girl three holes, two on the
upper part of the nose and one in
the middle part inside the nose are
made to put the three rings. If itis a
male child only two holes are made
one on the upper part of the nose
and the other in the middle part
inside the nose. As nose rings are
usually made gold to put on the
rings. Special case is taken while

using nose ring so that it worst fall
down.

“Mungelli Murmas” are
special in their kind as they identify
a child as a Dongria Kondh child.
It's very special and is not given as
a gift to any one after use. It carries
the cultural identity of the Dongria
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Kondh society. According to a
Dongria Kondh the nose rings are
their pride. Till the last breath the
nose ring still hangs and dangles
below the nose.

Kiyu Murma (Ear Ring)

The reflection of Dongria
Kondh tradition is also found on
the ear of Dongria Kondh girls /
women. The ear s filled with small
rings for the decoration. Kiyu
Murmas are the small rings, made
of Gold and silver put into the
holes made on the ear of a girl.
About 15 to 16 holes are made on
ear of a girl after her birth and the
rings are put which symbolizes the
Dongria Kondh custom. If any
Dhangidi is deprived of having
these earrings, Dhangadas hardly
choose her as a life partner. So to
have rings on ear is a must on the
part of a Dhangidi. This is the
specialty these “Kiyu Murmas”
have.

Kute & Nanguli (Earbolt and
Snakering):

Besides “Mungeli Murma”
Dongria Kondh girls also wear
earring one on the upper part of the
ear called “Kute” and another
below the ear called Nanguli at the
soft part of the ear.

‘: Kute” is made of gold or
brass. ‘Kute’ is a bit wider and
sharper than ‘Murmas’. And the

lineages on the ‘Kutes’ make them
more attractive.

But ‘Nanguli’ is madD

differently with a special size and
shape. A silver stitch is bent and
wringed into a snake size and the
last part of it is bent like a hook and
the upper part of it is made like a
man. The make of it is based upon
a story, which goes like this that
once a snake got into the ear of a
Dhangidi when she was asleep.
That’s when Nangulies are worn
against such belief to keep the
snakes off from entering into the ear.
Nanguli looks like a snake having
its hood and tail.

Waist Chain:

Dhangidies use this thread
around their waist, which is made
of silver. This is sold in the market;
it's a bit costlier though. Still a
Dhangidi wears three to four
threads. When a Dhangidi reaches
9/10. She is allowed to use then. By
using them Dhangidies get their
waistcloth very tight and the thread
prevents the clothes from sleeping
away. With the help of this they
make akind of pocket on their cloth

near the waist part and carry
different thing,

Andu : (Anklet)

“Andu” a specially made

£00t bangle made of Brass. An
Andu” is about one kilogram and
WOorn by some matured girls.
Children are not allowed to use
tf}e§e Bangles. One finds it very
difficult to put it on to the foot. But
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the part that rests upon the jointis a
bit flat and doesn’t give pain more,
The linings drawn on this bangle
make it more fascinating. The dance
becomes really fantastic and
sunshine when Dhangidies use this.
Dhangadas get fascinated to see this
and dance with special rhythm.

Koda Mudi (Toe Ring):

To see the toe rings one can
easily surmise that Dongria Kondh
people don’t leave any part of their
body unadorned. From top of the
head to the toe of the foot
everywhere there are ornaments
and jewellery.

This ‘Kada’ ring is put into
the toe i.e “Bata Waska”, But this
ring carries a special name i.e.
“Amta Mudi”

Both “Amta” and “Jhat Asi”
ring are made of brass. Jhat rings
are put on other four fingers of the
foot. Dhangedies of ten year old or
more than that start wearing these
rings.

Dongria Kondhs not only
decorate their body with different
ornaments but also use them for the
defense purpose. The jewelleries
on the wrists and arms and foots are
used to combat the enemies. The
metals are the best, weapons
possible for these Dongria Kondhs.
They are so courageous that if is
impossible to knock them down.
They are indeed very much alert for
their safety as they every day come

across a lot of wild animals. Apart
from giving then an alluring look,
the jewelleries also support them at
the time of need.

The jewellery used by
Dongria Kondh is not meant for
adornment only. It has symbols,
metaphorical significance to
represent multifarious ethnic
values. The motives, shape, size,
workmanship, designs of the
jewellery speak itself exclusively
that it is the ethnic and cultural
property of the Dongria Kondh no
one else. The weight of the used
jewellery material, type of valuable
material used in the jewellery
represents the economic status and
prosperity of the user.

The use of types of jewellery
and manner of its use also state the
marital status, age, sex, social status
& hierarchy etc. of the user, The
personality structure in terms of
acceptability such as its acceptance
from different sources by the user
is also accessed. Jewellery with
esoteric significance are worn by
magico religious specialist to act as
intermediary between common
man with spiritual power. The
jewellery also act as a linkage of
filial love between blood relations
where it is offered as a token of love

from one generation to generation
next.

The position and placement
of specific type of jewellery
signifies certain socio culturally

Banaja-2006.
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striing quality with special
refererte to selection of a good life
parhler.

This is also used as medium
to exchange gifts and presentation
for love making purposes and also
conforming the consummation of
love may lead to marriage. They
make some jwellery and others
make some. They make certain
jewellery for their use and particular
artisans people make specific
jewellery items & other community
man makes some of the jwellery
items but the user gives value
addition,

- At present a lot of
jewellery items specially their
hairpins; necklaces, waist chain,
bangles, finger rings, toe rings
and anklets are very much liked
by outsiders particularly art
lovers of foreign country. They
have also started using certain
jewellery items readily available
in local weekly market. Inspite
that significance and use of
traditional jewellery yet deserve
special appreciations.-

7

So far as the Dongria Kondh
culture is concerned we always get
animpeccable equilibrium between
the communities and the customs
the Dongria Kondh cling to it
religiously. But it's really
deplorable that the modern
civilization has been a horrible
threat to the jewellery of the Dongria
Kondh community, Many socio-

cultural activities are grievously
hampered. The youth mass of this
community are very easily
influenced by the present age of
science and technology. Which is
definitely a positive sign though
instead of using the technology to
improve their own culture and
tradition, the youth mass gets
inclined to it and ignore their

own.

The intrusion of the alien
culture through the science and
technology into this Dongria
Kondh culture has made a lot of
destructions and decay. The total
Dongria Kondha culture is at a
great stake at the moment. The
youth mass being badly
influenced by the modern society
muffle their ear to their old
inhabitants.

So, it can be suggested that
Govt., researchers, academicians
and Dongria Kondhs with full of
support of artand craft loves should
think of every possible ways to
preserve, promote and praise the
Dongria Kondh adornment culture.

Otherwise nobody in this world can.

protect their rich heritage and

valuable jewellery culture from the
satanic grip of time,
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